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E. Statement of Historic Contexts
(if more than one historic context is documented, present them in sequential order.)

|. Developnent of Movie Theaters in Nebraska, 1894®79

NARRATIVE DISCUSSION
Entertainment in Nebraska before Moving Pictures, 186896

Nebraska, which became a state in 1867, is in the Central Plains region of the United States. It is a primarily rural state
with most of the population concentrated at its eastern end, within or near the two major cities of Omaha and Lincoln,
the state capitol. But the state also has hundreds of smaller cities, towns, and villages spread across 93 counties. The
construction of raiload lines beginning in the 186@screasedhe stateQ & LJ2 Ladd ofteit defeyhined the location,

and success, of communitié#n this era before automobiles and a dense highway network, the railroad lines brought
not only people and goods to commungiscattered throughout the state but were the primary transporters of
entertainment as well.

For the first two decades of statehood, moving picture technology was not yet invented. For amusement, people
depended upon live entertainment such as plays, elsshows, rodeos, or county fairs. When this entertainment took

L I OS AYR22NB A0 ¢l a 2F0Sy KStR 0 F 26y 2N OAleqQa
@Sy dzS LINA2NJ G2 GKS AYUNBRdAzOUA2Y @eFbeen praviogsly studikd@s pamd thed |
Multiple PropertySubmissiol & h LISNJ | 2dzaS . dzAf RAy3a Ay bSoNIail wmyc-

At least 310 communities in Nebraska hatbpera house between 1867 and 1917. From the late 1890s through the

late 1920s, live entéainment and the newly emerging motion pictures oftenexisted within the same building, with

the motion pictures often being shown during the intermission penbtive performances One of the first motion

pictures exhibited in Nebraska took placedr® y 2dzy Ot A2y A GK | LIXF& dGdAdGft SR G2 2°
House in Omaha in December 1896.

l'f 0K2dAK 3IAQBSYy || ISyidiSSt Y2yA{SNE YIye 2F bSoNrajll Qa
variety of shows to appeal to a@ér audience. The events withamopera house during any given year could range

from vaudeville to dances, lectures to political rallies, and sometimes even sporting events. The opera house was ofter
the largest gathering spot in a community and acte@ ae facto community hall. The performances were determined

08 (KS t201f80a LINRPEAYAGE G2 F NIAfNRIR® /2YYdzyAGASE
accessibldy rail benefited from a fuller, more diverse linedjRy the early 200s, the new moving pictures were
increasingly incorporateihto an operahous@ da ¢ S S | f a anletdhsioN.bf Wis varied lHug.

! Bradley H. Baltenspergeaxdebraska: A Geograplfgoulder: Westview Press, 19855, 6062.

26hJSNI | 2dzaS . dzA f RA Yy 34 NatignalR8gistedofHjstork Placgsdviultiple Property acimentation Form,
NPS 84500391, July 6, 1988.

30Omaha DailyBeéy ! Ydza SYSy dayYy ¢KS @Al &aodo2LIS O2yiAydz$Sa (2 o0Sodddzé 58
4Ronald L. Davj$Opera Houses in Kansas, Nebraska, and The Dakotas12800Great Plains Quarteri§1989):13, 2623;
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Opera houses in Nebraska exhibited many features that came to define the movie houses during the first half of the
twentieth century. They were situated prominently along main streets or metropolitan downtowns. Opera houses in
smaller communities, or those that wanted to ensure diverse income streams, were designed to be flexible, with a stag
at one end and the remaindef the space open to allow for movable seating, banquet tables, or left vacant, as the
event demanded. When theater purveyors did install permanent seatispowed they intended the building for a
narrower type of use, and as the new century advandteal they mightintend the building to show movies in

conjunction with live entertainment.

During the first few decades of the twentieth century, live entertainment began to decline in favor of motion pictures,
which were becomingly increasingly sotiuigted in length and subject matter and were typically more affordable for
both exhibitors and audience members. Other factors, discussed in more detail@ptra Houses in Nebrask#PD,
played an influence too, including a controlling Theatrical Sytelithat made it harder for communities to secure

guality live entertainment, as well as the introduction of the affordable automobile that altered how and where people
lived. But before movie theaters could usurp opera houses as the primary destinatia fSy G SNI | A y Y Sy (i
towns and cities, the motion picture had to be invented.

MOTION PICTURES COME TO NEBRASKAJISO6

The origin of motion picture exhibition extends back to 1893, when Thomas Edison and his assistant William Dickson,
benefitting from the experiments of others as well as their own technological innovations, unveiled the Kinetoscope.
This device, housed within a wood box, showcased a moving picture on perforated, celluloid film for a sole paying
customer who looked down at thehow through a magnifying lens at the top. The first movies were not yet a communal
activity and their content, which was short due to the limitations of the film length, usually presented everyday
activities, such as a man sneezing or a group of factorkevs leaving their workplace. But still the Kinetoscope was
new, showing fluid movement that was so much more dynamic thamptical viewing devices that preceded is A

result, its popularity spread far and wide, but only for about a year.

By 18%, the exhibition of motion pictures as we know them today stepped closer to becoming a reality. Led by the
Lumiere Brothers of France, various inventors began to harness the power and unravel the intricacies of projecting film
for a bigger viewing audiee. Several companies in the United States emerged to produce and sell motion picture
equipment and films including Cinématographe, American Mutoscope Company (later called Biograph), and the Edisor
Company. In the coming years, infighting over patentsfandrights, primarily led by Edison to reduce competition,

was a constant amongst these major companies and made it difficult for new entrepreneurs to squeeze their way into &
prime position’

50 [edySd 9Kf SNERZ a{SO2y R Cf 2 ANdiaska NidtofyR (1991)2 01 Y bSo NI &1+ Q& h
SEhlers6, 13;6 h LIS NJ | 2 dza SS 6. NdzAaf {R'AZY 3wy cAty (b2 mMpmT Dé

6 David Robinsori;rom Peep Show to Palace: The Birth of American(Rém York: Columbia University Press, 1998%1.

7lbid., 101:102.



NPS Form 10-900a OMB No. 1024-0018
(Rev. 8-86)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Historic Movie Theaters in Nebraska
Name of Multiple Property Listing

Section E Page 3

A X 4 A x

On April 23, 1896, the first theatrical exhibition of a @@ SR Y2 FA S 200dzZNNBR G Y2&d SN
2N)] /AGe dzaAy3a GKS 9RAAZ2Y [/ 2YLIkyeQa +AGlaodz2LISe® La
FANBG R2O0dzYSYGSR A Gl ao02LIS LRBeddiBydzl NE . 2R RIOA .h2BRQ A
dza A y 3 [ dzY A S NB Fdhat'samé shonth inZidchldb, & jsedonanceCairmenrat the Funke Opera House
SYRSR 6AGK F GNBIEA&ZGAO Y2O8Ay3 LA O dandmotion pidturesystein® T A 3 |

z
N z
I

During thelate 1890s and the early 1900s, moving pictunesre shown throughout Nebraska. Several factors influenced
the rise in popularity on both a national and statewide level. Early films were affordable to secure, admission was low,
and they were short, which made it possible for people of all economic classes to spend an hour or more catching a
show multiple times a week, if they so desired. Artistic and technological innovations that expanded the length, scope,
and narrative of films ensed that audience members kept coming back even after the novelty wore off and, in time,
meant that they would pay more for the pleasure. Lastly, there was variety in motion picture entertainment. New films
could be shown every week, if not every daysMas particularly attractive to people who lived in remote areas, where
access to entertainment was more limitéd.

The first exposure many rural people had to motion pictures was often through a touring exhibitor or lecturer, who
incorporated moving picttes into their usual program of photographic slides or magic lantern, sometimes at a local
opera house or church but other times outside in a more cardikalatmosphere. In Grand Island, for example, which
wasb SO NI a1 Q& T2 dzNI K fifstimivhG gictureOneré &f the sredairdpariety> Only i Sctober 1897
was this novel form of entertainment given an air of respectability by being shown at theegatided Bartenbach
Opera HouseNeHRSI#L06153; National Register #£00001800.12

Moving picturesin Nebraska were often limited to those who could afford admission to opera houses and theaters or to
the locales ability to entice traveling shows that incorporated the new technology. But, in these early days of film
exhibition virtuallyanyone could be an operator of the novel entertainment, if they could afford the equipment. A 1900

I RS NI A & S Y SMebraskayStafe doyrasgllédyfoRa! FSg I22R YSyYy (G2 2LISNI GS Y
give exhibitions in churches, schooldzd S& waA 06 FyR KIffa Ay @2dz2NJ 26y 20l
experience wasinnecessant, Y R 0 KSe& KIFIR GKS LRGBSy dArt G2 YIS aGoA3a

8 Omaha Daily Be¢Amusements: After months of waiting...," November 19, 1896.

9OmahaDdyBeed/ 2 YAy 3 9@Syiaszsé 5SOSYOSNI HTZ My dcd

10The Nebraska State Journal] & G KS Cdzy | S = RobingbmbSz63NE HC I My T

1 Robinson 9297, 141145;Douglas GomenBhared Pleasures: A History of Movie Presentation in the United @¢tdison: The
University of Wisconsin Press, 1992);22.

12 John SorenserOur Show Houses: The History of Movie Theaters in Grand Island, Nékrasid Island, NE: The

Hall County Historical Society Press, 1984,

13The Nebraska State JourBal ¢ 2 I y (i SRZ 4900C S 6 NHzl NEB
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For those interested in traveling to various locales, itinerant exhibition was another optionbragka these traveling
exhibitors included Frank E. Goff, Nick Amos, and Ed &tBgg. F F Q& FANRG FAEY SEKAOAGA2)
under a blacktop tent showing oreel films for 25 cents a tickét.For the next five years, he traveled vélroad,

boat, or stagecoach to towns throughout Nebraska, the Dakotas, Wyoming, Montana, Colorado, Idaho, Washington an
New Mexico showing films on main streets as well as at fairs, ranches, mining camps, and Native American reservatiol
Sometimes he &d musicians join him on his travels to provide accompaniment to the pictti@ther seasonal,

typically transient, venues that exhibited films in these early days were rodeos, amusement parks, and carnivals. In
David City, the annual Chautauqua lineupipn n Ay Of dzZRSR | GNI yaASyd Y2GA2y LY
a0SySa FTNRBY Fff 2@0SNJ GKS ¢g2NIRx Fff LKFIasSa 2% Kdzyly f

Wherever they were exhibited, these early motion pictures were limitedrte reel, giving them a maximum length of

ten to fifteen minutes. Their scope was narrow, focusing on single shots difeesilibjects, with little depth or story

line and no sound. As the novelty wore off, the public began to expect more from motinmgsi@and so early

filmmakers sought outeal lifesubjects likehe SpaniskAmerican War or an exotic faff destination for their movies.

Some filmmakers were not above-emacting scenes from conflicts such as the bombing of a ship in Cuba to bolster
interest in their films. But the novelty of these subjects also wore off in short order and the search for attention grabbing
films led to a wholly new type of movie, one that told a sttty.

The advent, and lontasting success, of dedicated motion pictlni@uses only came about with the development of
FAfYa GKIG G2tR Ly SEOAGAY3I aG2NEB o6& fAylAy3d adSySa
GKANBGO 2F GKS yAO1St2RS2y LI GNERyYaXIonOaic sbebs/fthat the G- NBE Y «
RFGS YIFITSNI 2F FAtYa Ydzald KIF @S LI Sueharly dahy dilinsSntludedtip tol O S
the Moon(1902),The Great Train Robbe{#903) andThe Bold Bank Robbg}904)2° WhenThe Great Traindbbery
debuted at the Orpheum TheatéP009:0123024;NR#73001061A Y h Y| Kl Ay wmMdpnn= Al KIR
FANRG Y2GA2Yy LAOGAZNE GKIFG ONBIFGSR | RS YZQfHr typadBiimavieS y 2 «
that proved populamwere prizefighs, in which filmed footage of boxing matches were showcasedyandus

incarnations of theChristian EastePassion play, which attracted religious groups in droves, particularly during®Lent.

“OmahaWorldHeraldyt A2y SSNJ 2F GKS a2@ASas b5 |BarR®OMfield, 2Thehter X @pickhe | K| = ¢
Nebraska State Journabeptember 19, 193Beatrice Daily SEh & h LISWE (i SeR2 ICA 2y t A OG0 dzZNBa ¢ W ydz
5D 2 Ftiekatdprices were higher than the nickel theaters that soon appeared (25 cents versus 5 to 10 cents). This could have beer
due to a lack of competition during these very early days of film exhibition.

OmahaWorld Heraldy t A 2y SSNJ 2 F (i KO Fafz @@ATS ahZY G ARER @ b

7The Banner Pres§,/ K| dzii | dzlj dz& CSI 1 dzNB&axé¢ WdzyS HoX mdpnnod

8 Robinson 76:81, 89.

19 Frederic J. Haskin, "Some Things You Want to Ki@mgha Daily Bed=ebruary 10, 1914

20 RobinsonB9.

21 Omaha Daily Be¢Coming Events," March 13, 1904.

22 Robinson82-87.
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Enterprising businessmen like Harry Davigadeville house operator in Pittsburgh, saw opportunity in the draw of

these growing categories of films. In 1904 Davis opened what is purported to be the first nickelodeon in a small room a
the back ofa penny arcade in Pittsburgh. When that buildingfeed down, Davis went on to open a cinema in a

converted store in June 1905. He named it Nickelodeon, borrowing a name previously usegfbrestertainment

shows and applying it for the first time to a motion picture house. Nickelodeons (also ciaket or five-cent theaters)

soon swept across the nation.

Nickelodeons were usually situated in converted storefronts and had the reputation of attracting ad@assrcrowd.
The nickel show price was also used to attract patrons to movies at cooverteentertainment theaters and a new,
but shortlived, movie exhibition type, the air domBurposebuilt theaters, which were a step above the pieced
together quality of the nickelodeordue to their intentional design as entertainment spadesgan toappear by the
latter halfof thel 6 Sy G A S (i Rirst OcBadeiTtes@pOrioseuilt theatersreally flourished by the late 1910s and
thereafter, asmovies became more of a mainstay in the entertainment realm.

The rapid rise of exhibition spaces inrtded to an increased demand for films. These films came from locales across the
United States, as well as abroad. It was not just that American filmmakers could not keep pace with demand, but that
many were prevented from even getting into the actdudt®R A a2 y Q& 1 Sad F2NI BI dSyd Ay¥F

During the 1910s, exhibitors dealt with several limitations in clever ways. One issue was keeping houses open during
warmer months at a time when mechanical air conditioning did not yet exist. Priordpsarance, theaters utilized

other cooling methods such as fans or fans blown over ice or they closed their doors during the hottest months of the
year, which was typically July and August in Nebraska. In Lincoln, the operator of the Majestithinatbn movie and

Ol dZRSPOAE S K2dzaS0 dzaSR GKA&AZa2FF aSlazyé¢ (2 dzy RSNIF | ¢

l'Y20KSNJ AdadzS 6Fa AYO2NLRNI GAYy3a azdzyR Aydz2z (GKS SNI Qi
films, many exhibitors sought ways to enliven thetyrie by adding realistic sound. This included incorporating objects

to coincide with the scene being shown, such as a whistle when a train appeared, striking cocontagttbks to

YAYAO I K2NARSQa K22@Saz 2N KI douelBy thaSI91D3 sBund efféctimbdRines K S :
were on the market, which simplified the use of various objects to the push of a button. Edison and others also release
a variety ofmovie-specificohonographs, which attempted to synch withe action on the seen. But none of these
inventions proved adequate as they were faulty in their execution or lacked the nuances of sound as it should be when
accompanying the images shown on the scré&en.

While many people eagerly embraced the motion picture housesdin Wtarious forms, others were quick to criticize
them or point out their deficienciesA journalist writing inThe Nebraska State JourialS f A SGSR [ Ay 02 y Q:

22 Robinson96.

24The Nebraska State Journdh the Theaters: Majestic Also Closes," July 11, 1909.
25The Nebraska State Journdngulfed By Picture Show," March 15, 1908.

26 Robinson 166, 174175.
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houses could not compare to purposedzA £ G £ A @S G KSF ( SNJ btid ThékteQwihict2 iy dhe éndl §f S |
the first decade of the twentieth century, offered moving pictures seasonally in addition to live entertainment. The
GNAGSNI RSAONAROSR K26 da¢KS NR2YAYyS&aa 2F (KS oWautdracdds I y |
venture into an ordinaryickelodeo?’

In a bit of perhaps sensational journalism, the story of an avid movie fan in Omaha who went blind in one eye,
supposedly due to aggravatiam an existing conditionaused by the flickering of the mimg pictures, was printed
throughout many Nebraska newspapéfdn addition to concerns about the physical impact of movie viewing, there
were those who feared the i#ffects ofmoviecontent, both in Nebraska and elsewhere. Often led by church groups or
20KSNAR O2y OSNY SR advacdes puahéthr Seisbrehip laivdo thal anly defrs whSlesome stories
would beexhibited.] 2 f f & ¢ 2-BnRoSed ceasBreh®P arrived by th®30s but exhibition house owneralso had

the ability toselfcensor which movies they played at their theatéfs.

Little could stop the rising popularity of moving picturesring the early twentieth centuryThis might be represented

by no less afactthanthatahight  aa G KSIF G§SNJ f A { S infolpgradenioyleQ dhe maincbB @ G A O 6
their lineup by 1909. In short order, movies wetgftingfrom a cheap amusement to an activity worthy of high society.
The diversity of exhibition spaces for motion pictures during this time, from nickelodeon®ta bpuses, ensured
people of all classes soon caught the megiéng bug, making movie theaters a fixture in communities large and small
by the 1910s. The purported number of movie theaters in the state varied widely during this time. In 1912, one
Nebrasla newspaper article discussing fire safety at movie theaters repdnadi KS adl 46S KFR al
LIAOUdzZNE K2dzASa Ay 2LISNIGA2YyéEé GKSNBI & I Yeagukod Mebraskilpat Of S
the number at 210° The disrepancy may be due to the makeshift quality of many of the theaters at the time, or the
possibility that the League only included member exhibitors in its determination of total theaters.

~h

The Motion Picture Exhibitors League was founded in 1912 in Nebessan offshoot of the Motion Picture Exhibitors

[ SF3dz2S 2F ! YSNAOI ® ¢KS 3INRdzLIQa 321t gl a G2 dzyaAFe (KS
came to dwsand business. Founding members included William Stoecker, who was saetopened the first picture
theater in Omaha, and P.L. McCarthy, who operated the Lyda Theater in Grandisland.

Although the movie industry generally, and the exhibition business specifically, was a male dominated field, women dic
own and operate movi¢heaters in Nebraska during the early twentieth century. Some of these women became
involved independently while others followed their husbands into the business. A 1914 articleGmiiea World
Heraldidentified some of theséemalemovie houseentrepreneurs They included Lillian M. Linstrom, who quit her job

2"The Nebraska State Journ&hePast Week," May 23, 1909.

28Valentine Democrat|Picture Show Ruins Eye." July 7, 1910

2 Jeremy Geltzersilm Censorship in America: A SthyeState HistoryJefferson, North Carolina: McFarland & Company, Inc., 2017),
accessed Feburary 18, 2020, httfisooks.google.com.

30 Lincoln Journal StafThe City in Brief," September 25, 190inaha Daily Be¢Men Who Control Movies in Nebraska,"

December 22, 1912

31 The Moving Picture WorldNebraska State Exhibitors' League," Vol. 17, no. 1 (July 5, 1943), 16
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in stenography and purchased a movie theater on Leavenworth Street in Omaha (address unknown). Mrs. Nicholas
Amos joined her family in the exhibition business, first in Kansas and then in Lswoksmall Nebraska towns, and
Omaha, where they opened many of teA fiist@h&aters. By 1914, Mrs. Amos was the only onkesffamily still

involved in exhibition and operated three theaters in Council Bluffs, which is just across the MissodroRiv@maha.
aNBEd® CP9d D2FF FANRG 22AYSR KSNJ Kdzaol yR a5F RRe&¢ D2FT:
2f RSald Y20AS YSy Ay GKS O2dzy iNB®¢é 2 KSy a gikecobtd®fa NB G A |
theaterinn2 N1 K hYlF KI (2 aNhR® D2FF oKSNB>X a{KS Nizya (KS gK?2
time. Elsewhere in Nebraska, female movie exhibitionist included Mrs. George Thurman, in Lincoln; Mrs. George M.
Watradt, in Stanton; Mrs. Florence Dswvin Madison; Mrs. G.V. Higgins in Crawford; Miss Hoffman, in EIm Creek; Mrs.
A.K. Ackyrod, in West Point; and Mrs. Elsie Ouderkirk, in Fr&fklin.

Particularly ambitious exhibitors operated local and even regional ckaliss called circuit)f theaters during this

period, but they were nothing on the scale of what would appear by the 1920s, when Hollywood studios exerted
increasing control over all faucets of the industry. Even at this early stage, chain theaters often proved to be the most
economicabpproach to exhibition ownership. Exhibitors could recycle films amongst their theaters and buy certain
materials in bulk, allowing them to distribute costs across multiple buildings. In Nebraska, chain owners included Nick
Amos, whose wife is referencetd@e. Amos operated a chain of theaters during the first two decades of the twentieth
century, many of them given the name Elite. In Nebraska he ran theaters in Lincoln, @ma&BSauth OmahaHe also

had theatersn Council Bluffs and Burlington, lowaidhta, Leavenworth, and Topeka, Kansas. After getting out of
theater operation, he sold film rights to theaters, until his death in 1¥3@.1911, a chain dedicated to the unigue air
dome theater type was established by Roy Crawford and the Crawforthd§eand Wells circuit. It had theaters in eight
Kansas towns as well aght communitiesn Nebraska: Beatrice, Hastings, Kearney, Grand Island, York, Fremont,
Nebraska City, and Falls City.

The inexpensive theaters that predominated during the fietatle of the 1900s and into the second greatly benefited
the movie industry overall by showing the profit and audience that movies could attract. During this time, the industry
became increasingly organized and standardized. Film exchanges rose in ppmdirig as a middienan between the
manufacturer and the exhibitor and allowing a proprietor to rent rather than purchase newfilie dueling major

film manufacturers made peace and formed the Motion Pictures Patents Company (also known as thd Egigan

1909, which tried to control film producers, exchanges, exhibitors, and even raw film stock, through licenses.

I NAGFf 3INRdAzZL) 2F AGLYRSLISYRSyGa¢ NRAS Ay NBFOUAz2zYy G2
disbandin 1915 for restraining trade. Changes that occurred either because of, or in reaction to, their tight grip included

32 Omaha World HeraldCongenial and Profitable Career Running the Movies Found by Many Omaha and Nebraska Women," June
21, 1914.

33 Qldfield, "Theater Topics."

BCNBY2y i GNRYAW B2y ! AN 52YS / ANDdzZA G Wdzaldi C2NXSRZé CSo6 NHzl NJ
35 Robinson95.
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the increase of film production in the United States and the movement of the industry west to Hollywood, where Edison
had less control. Thenited States was thus on its way to becoming the epicenter of the film indi§stry.

I YI22NJ I RGFHyOSYSyild Ay Y2@0AS (SOKyz2t238 GKIG 200dz2NNET
appearance of multireel films, which made it possible to extdreléngth of a motion picture. This allowed for more
complex subject matters arttie ability toholdLJF G NREy &aQ Ay dSNBad F2N f2y3SNI LISNA
in Australia in 1906Tte Story of the Kelly Ganut it took a few years fahis longer film type to gain popularity in the
United States. The first Americamade multireel films were created in 1909, but the Trust wanted to control their
distribution and only allowed them to be released one at atie.K S LJdzo f A O Q dongkdfilBsfaSNBRy OS 7T 3
willingness to pay more for them helped this format flourish as the 1910s advanced. These longer films became known
la aFSFGdNBazé  GSWY adaftft dzAaSR F2N G§KSY G2RIe&o

A new film genre that emerged during this period, and remainepuper until the 1960s, was the newsreel. Introduced

to the United States in 1911 by the French Pathé Company, the newsreel grew out of tfietiomnactualities that

preceded them. ABouglaD 2 YSNE SELX I Ayax (KS ySgaNBsIdotage brganized as NS 3 dz
ali2NARSa a Ay | YFIILTAySdé bSsgaNBSta LINPOARSR OASHSNI
were typically played at the beginning or during the intermission of a film. While the events showcased during a
newsreel were based on fact, they were carefully edited and sometimes staged or sensationalized, for entertainment ol
propaganda purposes. Newsreels proved particularly enticing during times of conflict, such as World War | and World
War Il. They disappeadén the 1960s, by which time news television was on solid foéting.

The changing nature of movie going necessitated a totally different type of showroom from what the nickelodeons,
converted theaters, and air domes could offer. By the 1910s, ambitio@eheperators began to build commercial

block theaters and dedicated movie houses that greatly improved the viewing experience. These theaters were often
larger and more comfortable for patroradtendingfeature length films. This in turn allowed the dxitors to begin

charging a higher admission price. But they were also more expensive to operate than the nickel theaters and thus
narrowed the competition on theater ownership.

Movie Theatersof this Era

The Nickelodeon

Although there was little unifority among nickelodeons in terms of their size or appearance, the features that defined
them were their inexpensive entry fee (five cents) and their elevation of the moving picture as the main draw. This
contrasted with more respectable entertainment venyssch as opera houses alivk theaters, which featured moving
LIAOGdzNBa 2yfte Fa Fy 002YLI YyAYSy(d G2 GKS A0S aK240 |

3¢ Robinson101-102, 113115, 139Gomery,33.
37 Robinson141-143.

38 bid., 141-145.

3% Gomery,141-154.



NPS Form 10-900a OMB No. 1024-0018
(Rev. 8-86)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Historic Movie Theaters in Nebraska
Name of Multiple Property Listing

Section E Page 9

economy, which led to an increase in a variety of popular entertainraptibns besides the nickelodeon, including
vaudeville theaters and amusement pafRs.

Nickelodeons were essentially a makeshift theater, often situated in a commercial storefront that had been designed fo
another useDepending on how much an owner wantedinvest in his new theater, the exterior fagade might be

simply embellished with a new sign or more ornately with art nouveau ornamentation. For the more lavish fronts,
terracotta decoration could be purchased from the catalog of a manufacturer liker@ec Supply Company of

Chicagd?!

Because they were such a new use, they were governed by few, if any, special taxes or zoning laws. Statewide efforts
ensure fire safety did not exist either. Only in 1911 did Nebraska pass legislation to regulsadefiyeand inspection of
movie houses and other similar places of assemblage. By 1912, this included a required number of egress points, as w
as fireproof materials at the projection room and a special device to automatically close the door to timatstomuld a

fire start.*?

Nickelodeons were relatively inexpensive for an entrepreneur to set up and, since they were also cheap to attend, if the
offerings proved enticing enough, they could draw frequent, large crowds and bring in a significantredterofor

their owner. Due to their low price, they frequently attracted patrons of low income and the emerging middle class, the
latter of which had more leisure time on their hands to spend frequenting the nickelodeon. Shows lasted for about an
hour andwere typically a compilation of various, unrelated themes, including news, documentary, comedy, fantasy, anc
drama. Other entertainment may be present, such as a song to start off the show or keep the audience entertained
during reel changes, a piano arger ensemble to accommodate the films, or a lecturer to expound upon what was

being shown on the screen, but it was the motion pictures themselves that served as the mait¥ draw.

alyed 2F bSOoNIall Qa eysysdyfirgihess first gehdbtiieSiekeldtRod draze. Larger cities
might have many while smaller communities could only support one. In Lincoln, which had roughly 50,000 inhabitants,
four nickel theaters within 600 feet of each other existed on O Street by ¥®&d Cloud, with population under

2,000, appears to have had only one, the Tepee Theatre in a converted storefront in its downtown, by 1908. In April of
that year, it held a oneveek engagement ofhe PassionPlay 5dzS (2 GKS G3aINBI i f Sy3aikKée
2F I FSIGdz2NB FAEYX [ RYA&aaA2y ¢6Fa uwp OSydtao ! 6§SyRSSa
Rev. Father Fitzgerafé.

40 Gomery,20-21; Robinson90-91.

41 David NaylorAmerican Picture Palaces: The Architecture of Fanthlgtw York: Vannostrand Reinhold Compdi881),24.

“2The Nebraska State Journ#show Houses Must Be Safe," June 11, 1Py O2f y WRKAIYNH X G & GA WE. NR ST
43 Robinson90-92; Gomery,18-20.

4 The Nebraska State Journ@¥ore or Less Personal," September 21, 1907.

4The Red Cloud ChigEngagement Extraordinary at the Tepee Theater," April 3, 1908.
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Because nickelodeon buildings weriten not intentionally designed as theaters, their flaws became increasingly
apparent bythe early 1910s and few, if any, survived beyond World War I. Size constraints were one issue, as movies
attracted ever growing crowds. The typically flat floors made it difficult for all audience members to see, the seating of
wood chairs obenches was uncomfortable, and the interiors were often poorly lit, which was good for movie viewing
but bad for navigating to and from the exit. Fire concerns were also high, due to the highly flammable composition of
nitrate film and the fact that the hilding may not have been designed to accommodate the large crowds it might
attract.

Conversion Theaters

Converted storefront nickelodeons were not the only movie houses that operated during the first decade of the
twentieth century. Larger exhibition spas that had previously featured live entertainment as their main draw,

including opera houses, community halls, and vaudeville houses, began to heavily feature motion pictures as the
popularity and profits became increasingly obvidti€onversion in thesg/pes of spaces often merely required the
installation of a permanent screen at the stage end and a projection room in the balcony area. The theater name would
be emblazed on a large marquee on the exterior. To adequately compete with the nickelodeoaditssion prices

would be similar, five to ten cents.

In New York City, this trend was in full swing by 1908 with a journalist claimingiteat Yy KI G Gy F2NJ 4 KS
aSlraz2ya KlLa 0SSy SEOfdzar@gSte | Y2 JAigkdloddats@dndeNds livea K 2 § K 2 ¢
entertainment theaters, and traveling exhibitiofsin Nebraska, it appears that the more popular choice was to convert
live act theaters into combination houses where patrons could be entertained by films and live entertahmers.

Majestic Theater in Lincoln and the Lyric Theater in Fremont were both converted into combination vaudeville and
moving picture houses, in 1908 and 1914, respectively.

CKSaS-O& aRBIIAT S K2dzaSazé | a az2yYS Ol ithth&akclugive aving pctirsl B O
houses. Efforts were made to curtail them through such proposals as limiting the number of reels they could secure
from film exchanges, for example, two reels in comparison to the four reels resexefubivelyffor movie fouses?®

However, such combination houses in converted live theater buildings remained active in Nebraska well into the 1920s
asdemonstrated by the 1925 conversion of the Keir Opera House in Hastings into a combination vaudeville and moving
picture house?®

During the succeeding decades, the number of converted movie theaters paled in comparison to auios®vie

houses. While it may have been cheaper to convert an existing theater into one focused on movie exhibition, there wer
features of live theters that became increasingly undesirable as the century advanced. The predominance of stairs was
a major factor, according to a movie theater operator in England. Speaking in 1911 about the failure of converted

46 Davis 24.

4" The Nebraska State Journdngulfed By Picture Show."

“Fremont Tribuneg al @ wSRdzOS GKS baz2@ASasbh ! dAaAdzald P mMpmod

4 The Nebraska State Journ&t the Majestic," May 191908;Fremont Tribun€J.W. Glenn Leases Lyric," May 2, 1Behatrice
Daily SunjVaudeville at Hastings," December 15, 1925.
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GKSFGSNER GKSNB3X KS oicai to ShaldokBsion that ggopk wilbrit clom® ® she BRlconies and
galleries to see moving pictures. In other words houses must be specially constructed for this business just as for the
R NJ YlAlthéugh his focus was upon theaters in England, tles@nce of stairs likely factored into why more towns in
Nebraska, and elsewhere in the United States, did not simply convert their upper floor opera houses into movie
theaters. Another factor was likely a desire for something new in communities of &l $&ehnological innovations
ensured movies remained new and dynamic well into the twentieth century, and so new buildings were desired to
match this exciting form of entertainment.

The Air Dome

The air dome was a shdlived trend in motion picture exhition during the early part of the twentieth century. It was

an inexpensive way to exhibit pictures, with a setup much like the traveling exhibitors that roamed through towns
around the turn of the century. The motion picture equipment was the most exti@viagxpense. Air domes were

usually located on a vacant lot along the main street, the walls a metal framework supporting a canvas tent, the floors
dirt, and the seating simple benches. Because there was little protection from the outside elementsritheisgrvice

time was during the warmer month$he movement of fresh air was particularly attractive during the hot summer
months of July and August, a time when mamgoor theaters closed their doors due to insufferable heat. They charged
a similar adngsion price to the nickelodeon theaters, five to ten cents a show.

Many Nebraska communities of all sizes had air domes in operation between 1906 and 1926. These included Fremont
Alliance, Kearney, Plattsmouth, Omaha, Lincoln, Benedict, Eustis, Scangl@olumbus! They often featured

vaudeville or other live entertainment as well as motion pictures. Air domes often represented a steppingstone for man
theater operators. As soon as they could afford to, operators abandoned the-@ipemodel in favonf a more

traditional enclosed theater building. This was the case in Columbus, where proprietor O.S. Washburn closed his air
dome theater in 1911 and erected a vaudeville theater on the saméZsite.

Few, if any, vestiges of this theater type remain. #eir predominance across the state makes them worthy of
mention. Additionally, as an opeair exhibition model, they have links to the itinerant traveling shows that came before
and the drivein theatre that came later.

Commercial Block Theaters and @ated Movie Houses
Two types of purposéuilt movie theaterscommercialblocktheaters andiedicatedmovie houses began to appear in
Nebraska on the eve of World Wabut proliferatedduring the following era and will be discussed in more detail below

50 Nebraska State JourndMoving Picture Boom In England," March 26, 1911.

51 Newpapers.com search of Nebraska newspaperscgmtay’ 3 G KS G SN  duliugd CER2aNISGusiHIIS | G NB T ¢
Julius Cahisus Hill Theatrical Guide and Moving Picture Directdeyv York: Julius Cat@us Hill, 1921).

52The Lincoln StatNew Theatre in Columbus," May 30, 1911.
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THE HEYDEY OF MOTION PICTURE ENTERTAINMENI6915

The mid1910s to the midl940s were the prime years of movie theater entertainment, when the exhibition of films
transformed from being considered by some as a passing fad (or worse, a nuisancialesteain), to being a big

business that attracted people across economic classes and age ranges. The movie industry inspired a nationalization
entertainment on a leveheverexperienced. People throughout Nebraska, and the country, could all sesathe

movie with the same actors, in their own hometown theater. Control of those movie houses moved from being primarily
locally focused to regional and then to national as big Hollywood companies saw the benefit in not only making the
movies but also comblling their distribution and presentation.

During this time, movie going became a respectable pastime, entertaining for the audience and profitable for the
theater owner. A rising middle class had more money to spend on entertainment and people ofdiigsess started to
O2yaARSNI Y2O0AS 61 GOKAY3 | RAIYATFASR OUAQGAGRERD . & MM
legitimate entertainment and entirely dignified from the standpoint of parties. Box affairs are now the go there, and
ONRPgRa IINB G2 0SS aSSy S@GSNE yAIKG YF{Ay3a GKSANI gl & i:
societytook note andbeganto do the same?

At the beginning of this period, films became longer, and theater exhibitors begamtgechore for them. In 1915,

6KSYy 5®d2d DNAFTFAGKA NI OAlLftfte OKFNHSR SLAO a. ANIK 27F |
exhibitor charged two dollars a ticket. The film premiered at Nebraska theaters later that same year. In Plittshsou
exhibitor was able to show the film for one dollar a seat, but only as anagte showing®* In 1915, the proprietors of

t £ 1 00aY2 dzi K Q &Thebtédd intikaséd yhR addiSsion prices at the Gem Theater on Saturdays and Sundays
from5and 108y & (G2 wmn FyR mp OSyidad ¢KAaxX (GKS YIylF3ISNB | N
Y2NB SEGSyaArA @S LINPIANI YROGKIY A& LR&aaArotsS G LINBaSydl e

Theater operators began to build fancier theaters, called movie palaces when they were particulatty torappeal to
their expanding audience and provide comfort as movie times lengthened. With movie theater specific buildings,
particularly the palaces, the focus became more about the building and the atmosphere than the movies. This was a
shift from the nickel theater era, when people went to movies in droves for the novelty of what was being shalag on
screen, not for the building in which they were housed. New Yaded theater entrepreneur Samuel L. Rothapfel and
Chicagegrown theater operators Baban and Katz perfected the formula for the higfigle movie palaces and their
influence extended to movie theaters of all sizes during thiS®ra.

Advances in transportatioalso influenced moeigoing during this period. Automobile ownerslipcame incrasingly
affordable andpavedhighways began tocrisscross state@s Ly b So NI a1 F Q& f 1 NASNJ OA(GASa
spread outward and improve their service. As more people were able to move further away from the city center by the
1920s,dendi A OF A2y 200dzNNBRXZ IyR O2YYSNDAIE y2RSa&a aLINRdziS|

53The Lincoln StarLincolnsociety folks..." August 8, 1915

54 The Plattsmouth JourndlThe Birth of a Nation One of the Greatest Pictures," August 26, 1915.

%5 The Plattsmouth JourndlFine New ThredReel Features are Now Being Shown at the Grand," March 22, 1915.
5 Gomery 43; dseph M.Valerio and Daniel Friedmallovie Palaces Renaissance and Ré¢Nssv York: Academy for
Educational Development, 1982)7-18.
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leisure. Movie theaters, in the form of commercial block theaters or dedicated movie houses, became staples in many «
these neighborhood commercia¢oters. Omaha was large enough that by 1926, the city contained nearly 40 theaters
spread throughout its downtown and suburban commercial nodes, with some neighborhoods having two or three small
movie theaters within a block of each other.

Movie attendarte soared during the first part of the 1920s. It was estimated that fifty percent of the United States
population attended a movie at least one day a week, compared with ten percent a decade previous. According to an
article in theOmaha World Heraldhisda A Yy ONB I+ aAy 3 FGGiSyRIFyO0S KIFa OF dz&ASR 3INJ
beautiful auditoriums, pipe organs and ventilating systems, while these improvements have been themselves a cause ¢
f I NBSNJ | §ToS8ofitRleat@dstihg customers, existingdieated houses often underwent significant

remodeling, improving their facades and adding new marquees. Examples of theaters remodeled in Nebraska during tt
1920s include the Michelson in Grand Island (renamed The Strand wheopéned in 1921); the Beson, the Lake,

and the Grand in Omaha; the Gilbert in Beatrice; and the Orpheum in Red*€loud.

While the theaters thrived, some continued to voice their concern that the picture show was indecent and must be
censored. Efforts to close movie houses ondays, which had arisen during the 1910s, persisted. These were part of

the Blue Laws some locales, or entire states, enforced to prohibit certain activities on Sundays for religious reasons. In
the early 1920s, the motion picture industry undertook effadgrevent Blue Law bills from passing in several states,
including Nebrask& While the state never enforced Blue Laws comprehensively, some Nebraska towns outlawed
{dzyRIF & aK2gad LYy W2KyYy {2NByaSyQa KAalXME DR iRMIay R I 107 |
KSftLISR A0a OGKSFGSNAB FGGNI O Odzald2YSNE PFNROGghhS lattdlID80s, & NJ
Blue Laws were enforced in some Nebraska towns. In 1938, shows on Sunday were forbidden in Beatrice and
Stromsburg, but no other cities or towns are mentioned inthg/ G SNY F G A2y | f a 2 ingtighal listoh Ol dzN
Sunday closure®.

Until the late 1920s, theaters of this era typically provided a mixed bill, with live acts interspersing the actign taki

place on the screen. Vaudeville was a typical accompaniment. There were several reasons among which was as the
industry became increasingly rigid during the first decades of the 1900s, it became difficult for smaller operators, or
those without industryconnections, to secure the best feature filrdgiotherreason was that, without sound, silent

films could become stale. To entice patrons, exhibitors had to offer a diversity of entertaining offerings. Even Balaban
and Katz, successful operators of mopaédaces in Chicago, which expanded into a national theater chain, only secured a
deal for first run films with a bigme production house in the mi@920s, after being in business for a decade. Prior to

57 Omaha World Herald'New Neighborhood Theaters Opened," August 29, 1926.

%8 |bid.

%9 Sorenseny; Omaha World Herald'New Neighborhood Theaters Opene@gatrice Daily SutiBeautiful Theatre for Queen City,"
July 30, 1922.

50 incoln Journal StatBlue Laws Menace Moving Picture Men," January 19, 1921.

51 Sorenseny.

52 Quigley Publishing Comparigternational Motion Pittire Almanac 19388 (New York: The Quigley Publishing

Company, 1938), accessed May 19, 2020, https://archive.org/details/international193738quig/, 1032.
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this and until the appearance of sound films in the 1920s, they brought in audiences with ¥#Bhute productions
that blendedsecond rate moviewith captivating stage shows.

Sound films helped encourage a resurgence in movie theater attendance. By the latedt@2@ance was in decline

for the first time in its short histor§* Radio, which began broadcasting to the public in the early 1920s, allowed people

to enjoy inexpensive entertainment from the comfort of thhomes. It led to declining attendance at theaters,

particularly live shows, but m@ytheaters as well. The coming of sound added excitement and comprehension to films.
{2dzy R Y2@ASas Ftaz2 OFftftSR Wilf{1A8aQ aANBg Ay LI LIz | NR
studio using Vitaphone sourah-disc technologySome of these early sound films includedn Juar{1926),The Jazz
Singern(1927) andrhe Singing Fo¢1928). People responded with enthusiasm and a willingness to pay top dollar to see
such filmsAround thesame time, Fox Film introduced sound to nevedse using their own Movietone sousah-film
technology. Newsreels had always been a popular draw for theaters in thelprgsion era but were greatly

embellished with the addition of sound. By 1928, all the major Hollywood Studios were on board wvith 8o

Upgrades continued to be made to the sound technology thereafter. The somiitn system won out by 1930. To

play these novel sound films and reap the accompanying profits, movie theaters needed access to equipment and
connections to the big Hglood studios. This put independent theaters at a disadvantage as stmdied theaters

secured exclusive contracts to be wired first and, in the case of Fox, they initially limited talking newsreels to their own
theaters. If a town or neighborhood had grihdependent theaters, thse theatersexperienced a further decline in
attendance because the automobile made it easier for affluent individuals to drive further afield to a theater that had
sound technology. Western Electric and RCA were the chief manoéas and installers of sound equipment. Other,
smaller companies tried to compete, but their equipment was often substandard. While independent theaters waited
their turn to have sound equipment installed, and saved up the necessary funds, some intlogedaudeville
programming to attract patrons. Only by 1931 could all movie theaters nationally boast of having®sound.

LY bSoNrajilsz GKSIFGSNB o6S3ry G2 Ayadlff &a2-d82R Ofahawedy S,
first, Grand Isind second, McCook third, and Linc@darth.®” In Omaha in July of 1928, the World Theater offered four
shows in one, featuring Vitaphone (film with recorded music and some dialogue), Movietone (newsreels), vaudeville,
and photoplays (silent films), prodlay A y 33 &G ¢ KS adal 3Ss G4KS AO0ONBSys FyR GKS
O2Y0AYyPAItheRvierag KA OK KI R y2d &880 0SSy 6ANBRI Iy IR SKI G

63 Gomery 50-51

64 Sorensen23.

5 Gomery,218-221.

58 1bid., 220-223.

57 The Columbus TelegratfT,o Ingall 'Talkies'." August 20, 1928ohn FSinclair, "Cecil B. De Mille Trusts to the Judgement of
People Absolutely lincoln State Journaliay 13, 1928.

5 Omaha World Heraldddvertisements, July 27, 1928.

59 bid.
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Smaller towns waited longer to be wired. In Snyder, whiath tmader 500 inhabitants at the time, the Mars Theater had
GaGFt1AY3a Y2GA2y LA OG dzNB S lpurialy®adfitgrihey fisstytame toOma@d®R Ay WI vy dzl

Talkies helped movies attract patrons and in time allowed for the elimination of cagtlgthge shows, which was

needed during the lean years of the Great Depressitwir early success algesultedinl 2 f f @ 622 RQa 24y
censorship known as the Motion Picture Production Code (or the Hays Code, after its founder Willigrnwhiahghe

movie industry undertooko stave offgovernment mandates some groups were pushing for at the tlEs¢éablished in
1930,0i KS /Y2ARSR&2y o6l a (2 aYFAYyGlrAy a20AFft FyR O2YYdzyAaide
GFf1Ay3 Y2 O RhergaftddcréenplaysRudd filins were reviewed and given a Code seal if they met the
guidelines. A Code seal made it easier to distribute and screen a film at theaters throughout the nation.

During the Great Depression, theater operators had to expghadcope of their business to maintain revenue while

also cutting back on expenses through the elimination of superfluous staff and services that had defined the boom yeal
2T GKS mMopHnad ! OO2NRAyYy I ldficeDeRevidddinedy Rt MRsY25 pedsent ReGa¥erym o
0S3ALY AY wmMponI FYR Ay TFAlda I yR aiPTlbengitpagonsyagddbrs 0 dzi A
revenue during the lean years of the Depression, exhibitors began to sell concessions for the first tirnasRKrevi

patrons who wanted snacks while they watched their film purchased them from a confectionary prior to going into the
theater. Food sales proved to be a big money maker for theaterdhrasdemained a defining feature of the theater

going experiene.

Double features werermther trend that became standard during the Depression and remained popular into the.1940s
At first the showing of two movies for the price of one was only embraced by the independent theater owners and
looked down upon by the bigdHywood chains and certain social advocates. But by providing more options to patrons,
independent theater exhibitors found another way to make their shows more attractive, especially since they had a
harder time getting access to first run films in aidasle time frame. By the end of the 1930s, with their profits

suffering, some of the big Hollywood chains, including Paramount, understood the appeal and adopted this affproach.

A shortlived trend that many theaters experimented with during the Greatf@spion were giveaway nights, in which
people had a chance to win various items like dinnerware, groceries or money. The Nebraska Theaters Corporation, a
chain of theaters in Omaha, came up with a particularly exciting reward, offering free vacatiotectdigeky patrons at

five of their movie houses in the summer of 193Bank Nights, in which people could win hard cash by lottery, and

Race Nights, in which a theater showed a film of an actual horse race and allowed people to place bets, weretpopular
many theatersAlthough some looked down upon this as gambling, the theaters managed to avoid legal trouble when
they did not require patrons to purchase tickets, but rather only required that they register themselves and be present

° Fremont Tribune;Movie Theater Get3alkies," January 15, 1930.

*Thomas DohertyPreCode Hollywood: Sex, Immortality, and Insurrection in American Cinemal238New York:

Columbia University Press, 1999), Appedix A: The Motion Picture Production Code of 19367.347

2Gomery,70.

1bid., 77-79; The Nebraska State Journdfiollywood Happenings," July 21, 1935

OmahaWorld Heraldy ¢ KSI G SNA ! 6 NRAYy3 CNBS .+ OFGA2y ¢NRLEAZE ! dadza i
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on the night of the dawing. The independent operators, not associated with the Hollywood chains, were more
desperate for patrons and it was thus under them that this additional form of entertainment at theaters thrived during
the Depression. However, in Nebraska, there wengtioual attempts to outlaw bank nights at a local, county, and state
level. In 1937, bank nights were ruled illegal by the state supreme court and so the theater owners like those of the
Sioux Theater in Crawford and the Liberty Theatdroup City decitl to end the practice. Bank nights appear to have
disappearedrom Nebraska theaters by the end of 1957.

Surplus costs were curtailed by scaling down the staff, with some ushers and most door attendants eliminated, as well
as hannies that were once pie® at the upscale movie houses. Live shows largely disappeared during this time as it
was expensive to pay for the sets and the salary of the entertainers. The stilgpat approach also applied to theater
architecture, which lost much of its excessivaamentation in favor of a more streamlined appearance. The

International Style of architecture began to predomindte.

The 1934 census listed a total of 222 movie theaters in Nebraska, which reflects just a small growth from the 1910s,
where the more corervative number of active theaters was given as 2By the late 1930s, as the Great Depression
subsided and World War Il was on the horizon, new theaters began to open again. In 1937, the Gra+idIgHNBGH
100001800 opened to great fanfare in Grandad f Y R® hy 2 LISy Ay 3 yAIKGEZ Ada Y NJ
FYR Y2ail Y2 BB SihuylérkilreinSdslapis&and newly christened Colfax Theater {@{0BIR #
16000478 opened in October 1940. A journalist discussing the opening nigk & SR> a LG A& 06 St
Y240 Y2RSNYy fAGGES GKSFGSNB Ay GKAAa aSOlAazy 2F GKS
theater space, Western Electric installed the sound, and a neon sign was hung at ther ékteri

By the 1940 census, Nebraska had a total of 284 movie theaters3tdetiveen 1941 and 1946, movie theaters and
theater attendance experienceah unparalleled success that has never been replicated. During World Widnild,few

new theaters were bilt and projection and sound equipment was harder to come by due to governimguased

restrictions, the movie industry was recognized as an essential service that boosted public morale and compliance.
MaggieValentine notes that the theaters played arieS Yy G A ' f NRf S a1 SSLIAY3I (GKS LJldzo f
AK2 6 Ay 3 LINE Lledple weRtlto the mdvigsidivges because it was marketed to them as being patriotic,
plusthere were few other amenities to spend money on while shortagesratidning were in effect! Attendance

peaked in 1946 and was on the decline thereaffdter World War Ilababy boom, suburban migration, and cheaper

> Sorensen26-27; The Nebraska State Journdfollywood HappeningsThe Nebraska State Joal, "Is Bank Night Lottery,"
March 19, 193pBeatrice Daily SufiDther Towns In State Abandon Bank Night," May 23, 1937.

6 Gomery,69-82.

"7 Bureau of the United States Census, "Census of Business: 1935: Places of Amusement, April 1937" (Washington: U.S.
Gouvt. Printing Office, 1937), accessed June 31, 208%s://www.hathitrust.org.

"8 Sorensen].

®The Schuyler Sutifew Movie Theater Will Open With Its First Show Tonight," October 24, 1940

80 Bureau of the United States Cens8ssteenth Census of thinited States: 1940: Census of Busiféésshington: U.S.
Govt. Print. Office, 1941944), accessed June 31, 20Rfips://www.hathitrust.org.

81 MaggieValentine,The Show Starts on the Sidewalk: An Architectural History of the Movie Theater, StaZtiages
Lee(London: Yale University, 1994p8130; Gomery82.



NPS Form 10-900a OMB No. 1024-0018
(Rev. 8-86)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Historic Movie Theaters in Nebraska
Page 17 Name of Multiple Property Listing

Section E

home-entertainment options, in the form first of radio and then of television, caused a decline itethattendance
and a surge ofioveltheater buildingtypeson new siteson the outskirts of cities and towr¥$

Major Movie Theater Chains

¢KSFGSNAR Ay ySAIKO2NK22Ra YR avYlftf G2éyas 6A0K L2 LA
gpaces but were not the main revenue makdtavas the big picture palaces, typically situated in downtowns and with a
seating capacity over 1,000 that made the money and that industry leaders sought to influence. Increasingly after Worl
War |, control ofilm production, distribution, and exhibition was seized by a small number of big businesses who
monopolized the American film indust?¥yThey ran the Hollywood studios, oversaw the exchanges that controlled
distribution, and constructed or purchased thess to ensure they could show their movies where and how they

wanted to, while also collecting the baffice revenue.

At a national level, control of the industry rested in the handsight Hollywood companies between 1925 and 1948
TheBig Fivefirst-tier firmswere Paramount Wwhose chain of theaters was often referred to as Publix or Paramount
Publixuntil the mid-19309, Fox (Twentieth Century Foyx 193% = 2 | Ny SNJ . NP & dparentcompang o | v |
MGM). There were alsthe Little Threesecondtier firms that exerted less control: Universal, Columbia, and United
Artists.Most of the Hollywooebwned movie theater chains were operated by the Big Five but the Little Higsee
ownedtheaters, in addition to producing and distributing filfts.

The power these monopolies wieldeplarticularly theBig Fivehad widespread repercussions for movie houses large

and small between the 1920s and 1940s. Although they only owned or operatefifthnef the theaters in the United
States, they controlled kich films most theaters received, when, and for how I6igs Gomery notes, the studios
LISNFSOGSR 'y | LILINEINGK S[HyNZgyyO S 53 8laKiSS YENIzy2 O 2 AINGR, first RA &
run film, was shown first at the movie theatersmdrolled by its respective studio. Only after they had adequately
exhibited it would the movie move on to second and third tier theaters, which if not independently managed, were also
owned by the chaindndependent theaters owners were usually forcedatmjuire films by blockooking, meaning they

receivedone or two highly desirable films and a larger amount of lower grade films.

This could put a movie operator out of business, if he or she could not figure out other means to bring in revenue, such
as the lure of live entertainment. The entrepreneurial Grand Island theater operator, Tyne Hyman, who managed the

82 Sources vary on exact attendance figures, but all agree that 1946 was the high\Miolsiel ConantAnti-Trust in the

Motion Picture IndustryNew York: Amos Prese960) 1-12; Gomely, 82-88; Robert Sklar Introduction Michael PuthamSilent
Screens: The Decline and Transformation of the American Movie T(Ralténore: The John Hopkins University Pragg0) 11;
Valentine Appendix A, 196.

83 Gomery,34; Sklar Introduction iPutnam,7.

84 Sklar Introduction ifPutnam 4-6; Rodney Luther, "Drivin Theaters: Rags to Riches in Five Yedd|ywood Quarterl, no. 1
(1951): 404, accessed June 26, 2020, https://www.jstor.G@nery,59-66.

85 Sklar Introduction ifPutnam,5.

8 Gomery,67.
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G26yQa GKNBS 06Said Y20AS K2dzaSa Ay (KS wmobh iz I A EQNIPER .
Theaterin 1927 whichwasDNJ YR Laf I yRQa FANBRG LIAOGINNB LIt &Sz f SR

Nebraska had theaters owned by some of the studio chains (also known as circuits) spread throughout the state. Thes
included theaters connected tihree of the BigFivecompanies: Paramounf Fox andR.K.OlIn the state, he

ParamountPublix chain of theaters operated under the name Publix Nebraska, Inc. The Fox chain was referred to as F
West or Fox West Coast in newspaper articles. There were also theaters bwaedarm othe Little Three firm of

Universal

For some of their theater holdings, the national chains were involved from the beginning, when the theater was under
construction. This was the case for the Lincoln Theater in Lincoln, the Capitol Tihgatand Island, discussed above,
and the Stuart Theater in Lincoln (LC13:008, NR #03001341For these scenarios, local businessmen provided the
financing and the national chain, which was Publix in the case of the three abh@reaw operatiorf® Butit appears

that more often, the chains acquired existing theaters to add to their holdings. Some of these may have been built by
independent theater operators but many were previously part of smaller state or regional chains.

During the late 1920s, PUblE | YR C2E @A SR (2 Raiverkadéxiasdedirto$he Babraskebntagket Y |
in the 1920s by buying out the regional Hostettler ch&inOctober 1929, Publix purchased Univets@l & G S G f S NI
Nebraska theaters. These were the SWBM01097; NR 86001353 in Columbus; the BonhagdF04063;NR

#97000610 and MajestiqJF04066, nonrcontributing toNR#970006L0) in Fairbury; the Barthenb&g the Capitol, the
Empress and the Majestic in Grand Island; the Crescentheimpress in Kearney; the Gratioe Grenada andhe

Lyric in Norfolk; and the Keith in North PlaffeA few months earlier, Publix had purcteal three movie theaters in

| 2f dzyodzaz YSINYySes | yR CNEXhahy®As NP0, Publik #isb dpdrated théaferR inw S |
Omabha included the Paramount (originally the Riviera); the World; and the State. By 1933, Publix had theaters in
Omaha, Fremont, North Platte, Norfolk, Grand Island, Kear@elymbusand Fairbury, which were run by A.H. Blank,

who isdiscussedn more detailbelow?*

Fox West Coast theaters began to add Nebraska theaters to its chain in 1929. This was part spreadde

procurement of theaters throughout thidwest In September 1929, Fox purchased seven theaters from World
Amusement Company: the World, the Temple, and the Star in McCook; the Fox in North Platte; the World in Kearney;
the Columbus in Columbus atite Fremont in Fremont? Two months later, Fox acquired the Sun Theater in York and

the Ritz Theater in Beatri®L y McbpomMZ C2E 2 Sai 02dAK{ tdofAEQa*iKSI{S

87 Sorenseny9, 26.

88bid., 9, 26;The Nebraska State Journah, Beauty Spot on N StreeThe New Lincoln Theater,” August 30, 1928 Nebraska
State Journal;New Stuart Theatre Opens Monday." June 9, 1929.

89 The Columbus TelegratiBublix Acquires 20 Universal Theatres in Nebraska, lowa." October 7, 1929.

91pid.

91 The Lincoln StatBlank to Operate Publix Theaters," May 19, 1933.

92 incoln Journal Staf-ox is Buying Theaters," September 20, 1929.

% LIncoln Journal StdfTwo More Theters are Leased to Fox," November 12, 1929.

94 The Nebraska State Journ&theater Merger at North Platte," November 13, 1931.


https://npgallery.nps.gov/AssetDetail/NRIS/97000610
https://npgallery.nps.gov/AssetDetail/NRIS/97000610
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R.K.O. owned at least one Nebraska theater, the Orpheu®miaha. The Orpheum opened in 1927, primarily for live
shows. By 1929 however, it was showing a mix of vaudeville and t&lkies.

During the early 1930s, some independent theater owners in Nebraska filed suits in federal court against the Omaha
Film Boardf Trade and the national chains and distributors that operated in the state. These particular independent
GKSFGSNI 26ySNE RANBOGSR GKSANI FGGFEO]Y Il tdzof AEQE LINE
wait 10 to 15 days before showimparticular films because of their adjacency to a fitgt Publix theater (within 15 to

20 miles). One independent owner, William N. Youngclaus, owner of a theater in Madison, noted that, when he tried to
renew his contracts with the major distributors sigrting provisions against protection, the distributors refused to do
business with him. In July 1932, Youngclaus successfully won his case against the film distributing corporations. A fed:e
judge in Lincoln ruled that the protection plan representedl 8B a G N>} Ay 2F GNI RS F#ustRSTAy
FOlhweg | [AyO2fy 22dNYyFfAad adlaSR GKFG GKA&A ol a GKS ¢
AYLRNIFYOS o0& (KS SYGiANB Y20A2y tu¥s@dihariBy planiétdazappbabtd ¢ ¢ |
the U.S. Supreme Colift.

In time, small theater owners organized at a national level into trade associatidasm a unified political voice against
the monopoly of the big Hollywood companid® please their dntele, they needed more turnover in their film

options than firstrun big city houses did, but many found it difficult to secure appealing options. They wanted more
control over how they secured and exhibited movies. In 1948, the United States Supremsi@mliwith them, ruling

in United States v. ParamoutitK I & | 2f f @622 RQa Y| 22 NJ a-diludzRws2 e bigiH&lywdod 2 £ |
studios were forced to sell off their theater chains because they were required to divorce production armhitigstri

from the exhibition of films’

Independent Chains in Nebraska

A variety of independent theater chains operated in Nebraska during this time. Some of them concentrated their theate
holding in just one city, while others had theaters across theesdad adjoining states. The holdings of the chain

operators varied in size, from two or three to dozens. At least three of the larger independent chain operators, A.H.
Blank Theaters, Hostettler Amuseme@impany, and World Realty, eventually sold theitdiags toa studio chain.

Below are details of just some of the independent chains that thrived during the 1920s and 1930s.

A.H. Blank, who lived in Des Moines and opened his first theater in that city, opened the Riviera Theater in Omaha in
1927. He ownd other theaters in lowa and Nebraska at the time, known collectively as A.H. Blank Theaters. He was als
involved in producing and distributing motion pictures as part of First National Pictures, Inc. In 1927, he merged his
holdings with Publix Theatershich enabled him to build the Riviera. He remained active in the Parartewlniix

% Omaha World HeraldRadieKeith Orpheum Advertisement," March 29, 1929.

% The Lincoln StatProtection of Movie Houses Helchlawfu," July 2, 1932.

97 Sklar Introduction ifPutnam,10-11; Scott Bomboy, "The Day the Supreme Court Killed Hollywood's Studio System,"
Constitution Center, May 4, 2019, accessed June 31, 2020, https://constitutioncenter.org/bla@ytbe-supreme
court-killed-hollywoodsstudio-system



NPS Form 10-900a OMB No. 1024-0018
(Rev. 8-86)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Historic Movie Theaters in Nebraska
Page 20 Name of Multiple Property Listing

Section E

theater operations through at least the late 1930s, acting as circuit operatdweanty theaters in lowa and Nebraska
andtwo theaters inlllinois cities’®

World AmusemenCompany, based in McCook, had a chain of at least seven theaters during the 1920s. These were sc
to the studio chain Fox West Coast in 1929. Fred Glass, then manager of the World theaters, stayed on as district
YEYyF3ISNI F2NJ C2E® ¢d&n§ E.€. £hitivded, setefed hisSonBietionsiNtsr dhe sale t& Fox.

The Hostettler Amusement Company, based in Omaha, owned 35 theaters in Nebraska, Kansas, lowa, and Missouri. |
1923 the company owned all the motion picture houses in Lincolrogededits first in Fremont, a combination motion
picture and vaudeville theater in a remodeled building on East Fifth Sffdet1925, the firm was sold to the second

tier Hollywood StudidJniversal Film Corporatiofi:

World Realty Company was another Omahadshindependent chain. It operated five theaters in Omaha, one in
Fremont, one in Columbus, and in 1926 was considering building or acquiring ten to fifteen more in N&Biaska29,
World Realty sold its theaters in Omaha, Fremont, Columbus and KdartitesyParamount Theater Corporation
(Publix)t03

In 1926, members of the World Realty joined with Samuel and Louis Epstein to create a new theater exhibition
O2YLI yésx OFftfSR bSoNraill ¢KSFGSNEBE® ! i UKL (osdlahdrThenterd K S
in South Omaha and the Corby Theater, then under construétiarhey continued to expand thereafter, focusing on
acquiring or building small neighborhood theaters around Omaha. By 1930, their holdings included the Uptbamd(29
Leavenwath), the Avenue (20 and Leavenworth), the Corby (1&nd Corby), the Benson, the Muse {2hd Farnam),

the Circle (38 and California), the Roseland {24nd O), the Tivol2d™ and N, the Isis (24 and Franklin)the Maryland

and theMagic% Bythat point, the company was run exclusively by the Epstein brothers. The Epstein Brothers had
gotten their start in show business in Omaha in 1915. Their first movie theater was the old Palm Theater, later known a
the Magic!® By late 1938, Sam EpsteinsiMésted in the International Motion Picture Almanac as presiding over the
Epstein Theater Company, which operated six theaters in Offaha.

98 Quigley Publishing Comparigiternational Motion Picture Almanac 1938, 116;Omaha World HeraldStory of A.H. Blank

Reads Like Fiction," March 27, 1927.

% Lincoln Journal Stalff-ox is Buying Theaters," SeptemBéy, 1929.

100 Eremont Tribune€;Omaha Firm Will Operate Theater on Fifth Street," July 24, 1923.

01 Fremont Tribune,Plan Establishment in Near Future," May 16, 1925.

02 Fremont Tribun€:Omaha Firm Plans New Theater Here," January 9, 1926.

103The Columbus Teram,ét dzo ft AE ! Olj dZANB & wn | yAGSNEFIE ¢KSIFGNB& Ay bSoNI
14OmahaWorld Heraldy [ | dzy OK bS¢ ¢KSIFGSNI CANY 2y {2dziK {ARS¢ W ydzZ NE
105Omaha World HeraldNebraska Theaters Corp. Advertisement," January 1, 198ha World Heald, "Local Circuit Adds Other
Houses," July 13, 1930.

106 Omaha World HeraldLocal Circuit Adds Other Houses."

107 Quigley Publishing Compargternational Motion Picture Almanac 1938, 39.
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During the 1930s, a group called Allied Theater Owners, Incorporated represented independent theater owners of lowe
YR bSoNI&alle® 'a 2F mMpoyI GKS MNRdzZLJQ& KSI RljdzZ- NISNBR 6

Specialized Theaters

Since early in the history of movie exhibition, there have been specialized theaters to cater to certain tastes or groups «
people. These have included theadghat specialize in a certain gergsuch as westerns, action, cartoons, newsreels,

or foreign films. Exhibitors might have specialized in certain types of films to draw a specific audience, set their theater:
apart or put a fresh spin on their inability secure firstrun films.For example, wsterngeared movie houses were a

trend that occurred in some rural American towns in the 194@svsreeltheaters showed reels of current eventsut

GKSe 6SNB ISYSNIffe f 2anddsppearkdby the¥riiudubywiika telévisidiiEndde timed A { /
news more widely availabl&oreign films early on catered to ethnic groups longing for a connection to their homeland

or their native tongueand to a lesser extent, the art house crowd of higtome, educated patrons looking for an
alternative to the Hollywood fare. After World War I, foreign films became the domain of art house theaters, which
experienced a golden age that peaked in the 1960s.

It is possible specialized theaters existed in Nekagyeti KS G NBYR | Y2y3 GKS aidl 4SQa
incorporation of such specialty programming into their weekly schedules. For example, in advertisements for theaters
throughout the state, newsreels were advertised as an accompaniteaht main show. In Grand Island during the
1940sthroughthe 1960s, the downtown theaters held special showings geared toward children or adults, as well as
specific holidaysButthere were no theaters specializing in just one genre, althdBgind Isl§f R Rland Theater did
showmanywesterns!® The diverse fare exhibitors chose to show in Grand Island was likely reflected at movie theaters
throughout the state.

Movie Theaterdor African Americans

One type of specialized theater, those ffricanAmericans existed not because of preference, but out of necessity.

Prior to 1964when the Civil Rights Act legally struck down segregation in public places such as movie theaters, legal a
de facto segregation existed throughout the country. These theatpesated amid a culture of racism and injustice,

giving many African Americans a safe place where they could actively participate in the movie going experience and
would not be forced to give up their seat or be turned away at the door simply for the abibeir skin.

2KAfS bSOoONrailQa 2yteée tFl¢g SYyF2NOAYyI NIOAIE &SINBAFGA:
occurring in the state pr&9641*tincluding prohibiting and controlling African Americans access to certain jobs,

housy 3> |yR LI I OS& fA1S LINJaAX A6AYYAYy3I LR2fasx GKSIF GSN
Grand Island theaters, faescribeshow in that town unspoken segregation took place in which black patrons were
turned away or forced to sit ithe balcony at movie theaters if the main level became crowded with white patrons. In

108|pid.,1101.

109Gomery,137-145, 171196.

10 sorensen39s-41, 4.

11 Alwyn Barr Douglas Hales, "Jim Crow Lafms¢yclopedia of the Great Plaiascessed May 18, 2020,
http://plainshumanities.unl.edu/encyclopedia/doc/egp.law.023.xml.
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siting at the main floor. The case went to the staburt and the women wokH:?

Historian Eric Lendell Smith has compiled a directory of African AmeHeaters in operation between 19Ghd 1950.

The directory lists nearly 2,000 theaters throughout the country, which, in addition to movie houses, thclude
nickelodeons, vaudeville houses, musical houses and-firijed ® { YAGKQ&d RANBOG2NE y2iSa
P'YSNAOIY Y2@AS GKSIFGSNARZ aS@Sy G20lftz 6SNB 02y OSyd NI i
neighborhood, whichheldmioli 2 F GKS OAGeQa ! FNROI y BTHSthhtédnghe dfl2 LIdzE |
which are extantyere Alhambra Theate(1814 N. 2# Stree)); Diamond Theatef2410 Lake StregtFranklin Theater

(1624 N. 2% Streed); Lake Theatef24" and Lake Séets); Loyal Theatef2410 Caldwell StregtRitz Theate(2041 N.

24" Streed !¢ KS [ 2@+ f ¢KSFGSN) I ROSNIAASR AGasStFT%ra aGKS FAI

These theaters showed many of the same films playing elsewhere in the city, puldoeexhibited films thawvere

produced by African Americans f@atured African American filmmakers and actors. The Diamond Theater and the Loyal
Theater featured advertisements indicating upcoming showings for films by African American author arakéhmm

h& Ol NJ a ATAekHSmedEadia919)and Within Our Gate$1920) along with!  a | Y Q(&91%, dzliirécoln

Motion Picture Company film.

The Lincoln Motion Picture Company was established in 1916 in Omaha by George and Noble Johnson of isincoln. Th
company was shotlived, folding in 1921, but important. It was the firstlalack production unit in the country and

made significant contributions to the genre of race fiftfRace films were made between the late 1910s and the

1940s. Many were indemdently produced, outside the confines of Hollywood, but some of the major studios, seeing
LR GSYyGAlFf LINPFAGAS Ffaz2 ol OlSR a2y$sS 2F (GKSasS FTAfYaA R
tailored to the African American experi&@S ¢A G K o6fF O1 FO02NE |yR ai2NwHea GKI
Lincoln Motion Picture Company created a total of five films that playétbaktheaters like those in Omaha, as well as

at churches and assembly hait€Thecontributionsmade lky African American producers, flmmakers and actoese

11250rensen?l.

WhylFKFE KFR GKS adl disSQa I NAS ahé eallyfwehti€th ofntury YNGNFartMed/in thé2 83agtandi A 2 v
FYy20§KSN) LI2LIzZE FGA2y 622Y 200d2NNBR RdzZNAy 3 G§KS DNBFG aA3dINI GA2
population increased from 5,000 to 10,000, thereby comprising five percemtof K Q& LJ2 LIzt F GA2y | G GKS
meatpacking houses and railroad industry lured many during the Great MigrationF NA Ol y | Y S fNelidaskéStualiasa NI { .
accessed July, 2020, http://www.nebraskastudies.org/1900924/raciattensions/afrcanamericanmigration/; National Register of
Historict f | OS & = "anb[2INLIK {H{NNB S (G & Omaha, Daubldis Coubty, BNEtididal Regigtei#16000159

114 smith,135; The following webpage gives a good account of the history of these teeatdrothers that existed in North Omaha
historically. Although it doesot include references, it provides photos, building plans, and newspaper clippings:
https://northomahahistory.com/2015/09/09/ahistory-of-20-movietheatersin-north-omahal.

115 Eric Ledll Smith African American Theater Buildings: An lllustrated Historical Directory; 188&)Jefferson, North

Carolina: McFarland, 2003)35.

116 John W. Ravage, "Lincoln Motion Picture Company," BlackPast, Feburary 16, 2007, accessed May 19, 2020,
https:/iwww.blackpast.org/africaramericanrhistory/lincoln-motion-picture-company/.

117 Geltzer,109.

118 Ravage, "Lincoln Motion Picture Compgri§rhe Lincoln Motion Picture CompanitrmanStudios, accessed
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and to the segregated theaters discussed ab&ehfilms added diversity to thindustry and allowed early twentieth
centuryblackmoviegoerdo see people like themselves represented on the screen.

Movie Theaters of this Era
Commercial Block Theateard Dedicated Movie Houses

The development of commercial block theaters andidatbd movie houses occurred simultaneously during this era
These types of theaters appeared on a smaller scale before 1915 and after 1946 but the majority were built during the
1915 to 1946 eraBoth were purposéuilt movie houses that were a step abawe nickelodeons that had

predominated earlier in the twentieth century and a step below the movie palaces that developed contemporaneously.
They were located withidensecommercial strips but usually functioned more as neighborhood theaters than the hig
class affair associated with movie palaces. Because they were intentionally built as theaters, they included the features
desirable for such a function with a welcoming entry, a sizable lobby, and, within the main theater space: sloped floors,
comfortabk seats, good ventilatigrand weltpositioned, subtle lightingA stage and space for musical accompaniment,
such as a pipe organ, were most typical before showgo accompany the movie program declingdpopularity

during the 1930s. Otheamenities such as lounges araly rooms, which were more typical of the movie palace type

might also be present

These theaters could often blend in with their commercial building neighbors. The feature that usually set them apart
weretheir large marquee spellinout their offerings and perhaps incorporating their name, and a box office situated
prominently at the front facadelhe defining feature of commercial block theaters was that they included other uses
within their footprint. This might be reflected imafiking retail bays at the ground floor, with offices or apartments
above, depending on how large the building was. Dedicated movie houses, on the other hand, included no additional
program besides those pertaining to the theater function. Within the the&etprint for both these theater types, the
design varied due to the budget and vision of the owner and the perceived needs and desires of the audience. The
design also shifted with the changing times.

The first purposéouilt movie theaters were conaicted during the previous era, prior to 19IByvoearlyexamples
were the Michelson Theater, which opened in 1908 in Grand Island, and the Empress, which opened in 1914 in
Kearney'!® Both of these buildings were built as dual vaudeville and motion pictousés. They are neextant, but
had new theaters built on their sites during tisiscondera. In Grand Island, The Strand (HIL68,NR#10000414)
replaced the Michelson Theater in 1921, but it stopped functioning as a theater just a few years latarneyithe
Fort Theater (BFG%E76,NR#06000607) replaced the Empress after a fire destroyed it in 1940.

May 19, 2020, http://normanstudios.org/nsdrc/dispksihe-lincoln-motion-picture-company!/
19 sorenseny; 52;The Lincoln StatNew Theatre for Kearney," May 2, 1914.
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By the 1930s and 1940s, these theaters would have been stripped of many of their excesses as part of the pared dowr
approach that defined theater ahitecture thereafter. A concession stand also would likely have been added, to take
advantage of that new revenue stream embraced during the Great Depression.

A typical example of a commercial block theater is the Ritz Theater (GADBIR #1600048), which opened in
.SIFGUNROS AYy MpHyd ! o0FNDBSNI &K2LJ YR | alfSavYlyQa 27F7F;
1920s!?°The Rivoli (RHE317, NR #1.3001023 in Falls City, built in 1927, is another example of a commercial block
theater? The building had two bays. A large marguee and sign once dominated the north bay (since removed) while
the south bay appears to have functioned for commercial purposes.

An example of @ledicated movie house that opened in Nebraska towards theadnd S Y2 @A S G KSI (i SN
prosperousera | & (GKS | 2ffté& ¢KSFGSNIAY .SFINROS® ¢KS 1 2ffte A
commercial district. It opened in 1941, a simply detailed buildingsiogy in height. The facade is dominatey a large
marqueel??

By the late 1940s, few new theaters opened in early twentieth century commercial disBigtsame still did in
Nebraskaat least until the miel950s PostWorld War Il theaters included the Sky Theater in 1948 in Schuyler; the
Pioneer Theater in 1949 in Nebraska City; the Fox Theater in 1949 in Betgi&tar Theater in 1950 in Curtibe

Center Theater in 1951 in Omaha; the Crest Theater in 1951 in Supleeiéiox Theater in 1951 in Sidnayd the

Circle A Theater in 1958 Ashland. Like the commercial block and dedicated movie houses of the previous era, these
theaters had simple exterior embellishments, and typically mimicked the appearance of their downtown neighbors.
Prominent signage on the exterior facade was theémiadicator of their purpose.

When the Fox Theater opened in Beatrice in 1949, the manager, Jerry Hayes, held an open house to show off the new
GKSFGISNRE Y2RSNY TFSIF{idNBad ¢KS GKSFGSNI ga | t@FneLI S
exterior and interior weraipdatedto be thoroughly modern, with a new air conditioning system and new projection
YR &2dzyR SljdzZALIYSyido® 'y I NIAOES RAaAOdzaaAy3dI GKS ySg i
andmostattr® i A @S LI Nia 2F GKS GKSIFGSNWE ¢KS 02y 0Saaizy ol
Coca Col&?

Interestingly, some of these pe¥Yorld War Il theaters continued to incorporate features more typical of their
predecessors, such as g&s in the main theater space and amenities like cry rooms and lounges. The Pioneer Theater i
bSoN}all /AGés F2NJ SEIFYLISS 4+a&8 RSEAAIYSR 6AGK | aaidl:
lounge connected to the restroontd’ The Crest Aieater in Superior had a cry room and its main theater space was used

120 Beatrice Daily SuttArpke Barber Shop advertisement," July 8, 1;3@atrice Daily SutiPaul Ruegg Delco Light Advertisement,"
August 301928.

121The Lincoln HeraldTersely Related News of State: Rivoli Theater," September 30, 1927.

122 Beatrice Daily Sumjistory Chronicled in Beatrice Theaters, August 22, 1952

123Beatrice Daily SufiNew Modern Fox Theater Opens: Theater Will Be Availislinspection,” January 18, 1949.

24¢ KS bSoONI &{l 5/HKAfyea D Sotar yiaNSTE2aND tdA 2 Y SSNI ¢ KSFGSNEE ! LINAE Mo
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to host pageantsmagic showsnd other activities, in additionto movié¥Ly b So N} &1l Qa YIlyeé avyl
movie theaters remained mulpurpose to better serve the communignd ensure a diverse income stream for their
owners.

Movie Palaces

Movie palaces first appeared in the early 1910s but really thrived during this second era in movie going. With the advel
of the movie palace, the experience of going to the movies beasmauch about the building as the show. The first

and most notable movie palaces were built in New York City, designed by architect Thomas Lamb and their
LINEANF YYAY3TI YR RSOFAfAY3 g1 & 28SNESSY o0&  fedtheREgNAt Sy i
(1913), the Strand (1914), the Rialto (1916), the Rivoli (1917), and the Capitol (1919). Where Rothapfel was not initially
involved, as was the case for the Regent and the Capitol, he soon was called upon when the new dedicated deluxe
picture houses needed help drawing audiences.

W2OKILIFStQa LIKAf2a2LIKeE gFaz a¢KS LIS2LX S GKSyaSt@gSa R:
Fffd 52yQ0 WIADS-ARKSY WHEKT (B 2 (VRORIZKIAKY/ YIS (1Q15S NKK&ESrvice,S NBR S YL
elegance, and a firgate show with a talented orchestra, musicians, actors, and dancers to accentuate and enliven the
short shows and features that played on the screen. The seats were numerous, numbering in the thousands, and
comfortable. Thenteriors were illuminated with subtle lighting, a stipulation requested by the Moving Picture Theater
Code around 1913. Theghi lines were good without support columns to block views. These theaters helped to elevate
movie going and push aside the contiien of vaudeville theaters that were also popular at the tifié.

CKS Y2@0AS LI fFHOST tA1S GUKS Y2Q0ASa akKz2gy 2y GKS aONEBS)
elevated movie going to a higher form of entertainment simply by the desigiredfuilding and the thoughtful details.

Many were overly excessive in their ornament and reflected a mixture of various architectural styles. They were
intended to be a democratic showplace, open to all classes where all patrons might feel like spstial g

In their ornateness, they borrowed from the lavish opera houses and music halls of thefaterit@ry. Many focused

upon providing services not previously found in movie theaters. They frequently included such amenities as ushers,
orchestras, @l O2 Y RAGAZ2YAYy AT | aY21Ay3 f2dzy3SzT | ¢2YSyQa f 2ad
their parentsattendeda show. Some movie palaces were built as standalone buildings while others were incorporated
into buildings that also included conarcial and residential functions. A typical show might open with singing or music,
then the curtain would rise to reveal a live show of dancing girls or a jazz band, before moving on to a series of shorts
(newsreel, comedy, travelogue, or educational doemmaries), previews of upcoming attractions, and culminating with

a feature!?®

125The Superior Expréss ¢ { dzLISNA 2NJ a2 @A S | Aai2NBE . S3IAya gA0GK YAySiSaozLl
126 samuel Rothapfel in an interview witreen Booknagazine, 1914 as quoted Ben M. HallThe Best Remaining

Seats: The Story of the Golden Age of the Movie Pé\mag York: Clarkson N. Potter, Inc., 1961), 37.

127Hall, 30-60; Naylor,40-41.

128 Hall,24.
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What distinguished movie palaces from a simply outfitted downtown or neighborhood movie theater was their size,
their wider range of amenities, and their higher level of detgiliihe exuberant architecture that defined movie palaces
meant they stood out from the commercial buildings that surrounded them whereas a downtown or neighborhood
movie theatermight onlybe distinguished by its large marquee. Movie palaces were expetosiugld so they had to

draw a substantial enough audience to warrant the expense. Their auditorium space was typically capable of seating a
least 1,000 people, although some neighborhood movie palaces seated less than that and downtown movie palaces
might accommodate two to three thousand. The presence of a stage and large orchestra pit ensureeé>xewusgid

variety show. Some critics derided the movie palaces for their excesses. By the 1930s and 1940s, desires to shed the
lavishness of the 1920sredub R Ay | Y2@S G261 NR Y2RSNYy 3> a0NARLILISR R29g
demise.

Although movie palaces are most often associated with bustling urban areas, they could be found in smaller locales as
well. This was the case in Nebraska, whial just 17 cities that achieved or maintained a population over 5,000 and

only one city, Omaha, whose population reached 200,000 between 1910 and?28#@maha, which had the

population to support an array of theaters, there were neighborhood as welbasmtown movie palaces. Some movie
palaces in Nebraska, and nationally, were built as standalone buildings while others were incorporated into buildings
that also included commercial and residential functions. Omaha, Lincoln, Alliance, Beatrice, Hardmaont, Grand

Island, Hastings, Kearney, McCook, Norfolk, North Platte and York all had movie pélaces.

bSONI&A1FrQa FANRG Y20AS LI EFOS LIISFENR G2 KF@GS 0SSy i
theater building at 18 and Dougla Streets. A newspaper article describing the new theater declared thiat?\ita Fy
AYYy20FGA2y a4 FIENI L& hYlFKFE QY20ASQ inéI GSNAR I NB Ozy():‘
feature films are given but last night was the firsttimer I K K & aSSy | ye& (i KX@Qtir nodsh (G S

palaces soon followed in OmaHhacluding he Rialtq part of the Publix chairin 19182

Lincoln also had multiple movie palaces. The Lincoln, opened in 1925, and the Stuart, opened in ¥B6éthwgairt of

the Publix chain. The Stuart theater was distinct as it was located within a large office btiiding.World Theater
(BF05471;NR#9000903) in Kearney, was also located it KAy | YdzOK f I NASNJ 6dzAf RAy3x
new four-story Masonic Temple, completed in 1927. Within its footprint, the theater held seating for 1,100 people, a

2¢KS F2ftf26Ay3 ¢ Sdiils bévieenNd1a dntl 1940: AllianbERBRdirice, Columbus, Fairbury, Falls

City, Fremont, Grand Island, Hastings, Kearney, Lincoln, McCook, Nebraska City, Norfolk, North Platte, Omaha,
{O020G40fdzZFFX , 2N]l ® hYIl KI Q& LI thistne Davi@ QfozKshdUSrNIDEchdrtNR dzy R H A n I n
Nebraska Historical Populations Quick Reference Tabdeder of Public Affairs Research report (Omaha: University of

Nebraska at Omaha, 2018), accessed May 28, 2020, https://www.unomaha.edu/eoflpgblic-affairs-and
community-service/centeffor-public-affairsresearch/documents/nebraskhistoricatpopulationreport-2018.pdf

B0This is a preliminary list of Nebraska cities with movie palace. Sources used were historic newspapers on the Newspapers.com
site and the theaters listed on th€inema Treasures website (cinematreasures.org).

B310maha Daily BeéStrand Theater, New Movie Palace, Open to the Public," September 15, 1915.

132Hall,216.

133The Nebraska State Journdllew Stuart Theatre Opens Mondayhe Nebraska State JourndlA Beauty Spot on N Streét.
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lobby, a ticket booth, an orchestra pit, organ space, dressing rooms and a projection booth. The Mdsded inc
theater within their buildirg to ensure incomeyeneration andutsourced its operation to World Realty Compatfy.

The way that movie palaces changed in appearance between the 1920s and 1930s is visible at two Nebraska theaters
The Sun Theater in York, built in 1929, had a SpanistdRappearance while the Alliance Theater in Alliance, which
opened in 1937, exuded the Art Moderne styfe.

Atmospheric Theater

A subset of the movie palace type was the atmospheric theater, which claimed John Eberson as the father of this
movement. Theifst atmospheric theater was the EbersénS & A 3y SR | 2t ot A1 Sttt SQa al 285
Eberson went on to design hundreds more, including at least two in Nebraska. He also drew imitators who created thei
own version of atmospheric theatersrfclients.

The theaters had the appearance of an outdoor amphitheater, with the plaster vaulted ceiling painted to look like the
sky, incorporating twinkling lights to mimic stars and plast&st gazebos, trellises, columasdarches adorning the

walls. These dreamy theaters proved popular and not just because of their magical atmosphere. They were cheaper to
build, costing abouton& 2 dzZNIi K G KS LINAOS 2F aGadl yRIFINRE Y2Q0AS LIt O
and favored marble stairslassic domed ceilings, and ornate chandeltéts.

John Ebersonesigned atmospheric theaters in Nebraska included the Riviera in Omaha, which opened in 1926. Its sty!
was a combination of Moorish and Italian Renaissance architecthienther was the @pitol in Grand Islandvhich

opened in 1927. According to Sorensen, Grand Island was the first city in the United States with a population under
150,000 to have an Ebersaesigned atmospheric theaté#!

An Eberson knoe&ff, designed by local architect &ies W. Rosenberry, was The Uptown, df 28d Leavenworth in
Omabha. This neighborhood atmospheric theater, which could seat 650, had a Spanish Revival desigiarg two
balcony with wrought iron railings and an auditorium ceiling painted to resenhiglesky’38

ARRIVAL OF NEW MOVIE THEATER FOERMGE1979

The latter half of the 1940s through thate 1970svas a period of change for the movie theater business. The studios
were forced to divest of their theater chains, whishd various implications tthe independent owners who took over
control. Theaters had to compete with emerging entertainment options and different lifestyle preferences. As
attendance began to fall steadily, from a high point in@,%%khibitors sought new ways to economize thaiildings
andincrease other moneynakingservices while still attracting customei3uring this time, the theater going
experience became less about the building and more about weaguality of thescreenandthe sound systemas well

134 Keith TerryJmages of America: Kearney's World The&@barleston, South Carolina: Arcadia Publishing, 2061),
135 Nebraska State Journdiork Has a New Theater," March 23, 192Biematreausres.gr

136 Hall,100.

137 Sorensen10-11.

138 Omaha World Herald'New Neighborhood Theaters Opened."
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as what could be yrchased at the concession staridvo new exhibition types succeeded during fiesiod: the drive
in and the multiplexAlthough there were exceptionspth these exhibitiortypes were primarily geared to a suburhan
automobile-oriented population anahrived at sites orthe periphery of a city or town.

Between 1949 and 1952, the major Hollywood studios relinquished control of their theaters to independent operators.
But while this move was long desired by many independent operators, it did not easedhearns. As Maggie
+fSYyidAyS LRAy(Ga 2dziz &dekkeuiremérshit alsh Bstibe abvidiafeR of Sulididived o f
FAEY €SIFaAy3as FROSNIAAAYTT [PYARexiibRoysdanwMad@oipayzhgir oviywRly. Y I A y i
Studos charged higher rates for films and made less of them. The movies being made were perceived by many
exhibitors and critics to be of poorer quality than what hade before!*° The exhibitors had to find other ways to

make money on customers coming to thmvies, and so during this period they focused upon selling more concessions
at an ever increasing profit margiBetween 1954 and 1972, concession revenues per custabmnventional and

drive-in theatersincreased from 12.8 cents to 26.3 cefs.

Other norrindustry factors weighed hedy on the fate of movie theaters as well. Television is the most often blamed
and it did certainly play major part - but more so by the 1950s. Suburbanization andpghstwar baby boomimpacied
movie theater attendace during the late 1940s by pulling people away from dense neighborhoods and downtowns
where most theaters were located. After World War Il, educated young people, who had previously been the main
demographic to attend movies, chose instead to focus timgiome and savings upon housiejldren,and
automobilesThe postwar surge in automobiles allowed for increased mobility and an exploration ebaeited

leisure. For those families who sought cheap entertainment at home, radio was the preferied dpting the late
1940s. But by the 1950and thereafter television sets became cheaper and the content expanded and improved,
causing television to gain hegemony as the preferred entertainment option for most Ametféans.

Tocompete with television, ly the 1950s the studios focused more on creating big, audignalebing pictures (these

would later be called blockbusters). While this did help attract more customers, it hurt the small exhibitors who paid les
for films but had to wait until after theydd made their rounds at first run theaters. Just as during the previous era,
exhibitors that only owned one or two theaters and could not afford to securerfirsipictures, depended upon a high
rotation of films to fill seat$*® Another blow to theater oprators during the 1950s and 1960s was when some of the
Hollywood studios began selling or renting their older films to television studios or premiering new movies on television
rather than in theaterd?

13 valentine, 163.

1401bid.; Bob Thomas, "138 Top Movie Stars 'Died' During Past DedaddegIn Journal Stadanuary 3, 196Gremont

TribuneMovie Attendance a Upgrade But Small Theaters Complain," November 23, 1953.

141U.S. Department of CommercE)72 Census of Selected Service IndusiMetipn Picture Industry, 3}, quoted inGary Edgerton,

"The Multiplex: The Modern American Motion Picture Theater as Mgs8dournal of Popular Film and Televisfdvinter, 1982):

160.

142 Gomery,83-88; Conant,1-12.

“Fremont Tribungya 2 A S ! GG SYRIFYyOS 2y ! LJANI RS . dzi {YIfft ¢KSIGSNAR / 2
144 Aline Mosby, "Business Not So Good at Film Studid®'"Columbus Telegraduly27, 1956 Valentine,164-165.
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Existing downtown and neighborhood theaters suffedeating this period as towns and cities lost populatéord short
sighted urban renewal policies led to the demolitiorotder buildings and sometimes the clezutting of entire city
blocks Between the end of World War 1l and 1960, about 6,000 out ¢fQBmovie theaters closeauationally4°In
Nebraska, the hardest hit areas for theater closingre likely the more populated cities, which had the most theaters,
and small towns that experienced population loss or were in close proximity to larger tiimene or more theaters.
Omaha, for example, experienced four closings in late Ed&ife with a journalist stating tht the dmortality of
YSAIKO2NK22R K $HLinc®ININ tHe dthek hatdNIBd nat klgsetidry theaters by 1857.

Althoudh these types of theaters were increasingly an anomaly, a fewpustwar theaters opened ilNebrask& a
historically densareas All appear to have been constructed by 198Menthey opened they were celebrated in much

the same way as new theater opegs had been in the past. The importance the downtown theater still held in many
LJIS2 L SQ&d YAYRA Aa NBTFESOGSR Ay (KS adG2NER 27F | aklHINnyRQ:
MppoX FFASNI GKS {26y Qa edbydfiee e Ba BokeDfted by gk midI80s and therdaifed (i NP
when newmovietheaters opened they did so on the outskirts of town within strip malls or enclosed shopping

centers!®

The theater type that experienced significant growth in this period vaenee-in theaters. Richard Hollingshead opened
the first patented driven theater in the United States in 1933 in Camden, New Jersey. Others followed but there were
less than 100 by the end of World War |. This exhibition fomichhot truly hit its prine until the end of the 1940s,

aided by postvar suburbanization and the end of the big Hollywood monopolies influence on exhibition, which allowed
drive-in operators access to better films. By the early 1950s, there were approximately 2,00hdraved he number

grew to over 4,500 by the late 19688 Concessions were a big money maker for dingand they sold roughly four

times as many refreshments as conventional theatéyi the coming years, concessions would continue to grow as a
major revenue seam for all theater type$>?

Harkening back to the itinerant outdoor shoamsd airdomes of the early 190@mnd theenclosedatmospheric theaters

of the 1920sthe drivein allowed people to experience movies under the stars but with a modern spin. Ra#resit

on benches arranged in front of a makeshift screen, patrons sat in their cars and watched films exhibited on a huge
screen tower. The drivin represented a clever approach to attracting the growing classes of auto dependent
Americans. Particulfyr during the 1950s and early 1960s, the diivevas a big moneymaker for the movie industry

¥5Thomas, "138 Top Movie Stars 'Died' During Past Decade;" Valefipendix A, 196.

16 Jack Rachman, "One New Movie House is Being Bdiittdha World HeraldNovember 30, 1950.
147 The Lincoln StatAnother Part of History,December 13, 1957.

18The Lincoln StatAshland Theater Has Infant's 'Crying Room'," January 18, 1953.

149 Gomery,94-95.

1S0valentine, Appendix A, 196;uther,401-411.

151 _uther,401.

52Gomery, 91102, 116.
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while manyconventioral theatersstruggled to stay afloatDuring the early 1950s, drisies accounted for fifteen
percent of the total theaters in the country driwenty percent of total theater receipt$?

Faced with a variety of obstacles, exhibitors of both new and existonge theaterghroughout the countrycame up

with new ways to attract customers. One early way was by bringing the television into the theater, which was
1y26y | atelevididghSn sbréeNteaters, television was broadcast as supplemental programming to the featured
show in the main auditorium or a separate television lounge was incorporated. As more people acquired television by
the late 1950s, this proved a less appealing draw. The exception was major sporting events, which were not yet shown
on television and so still might have the ability to fill a theater auditoritihin early 1951, for example, H.l. Phillips
described howkK NBES (G KSIF GSNJ OKIFAyas [26Sax tINrY2dzyd FyR ClFoA
2dzi R22NJ KSF B® ¢gSAIKEG FAIKG vE

While bringing the actual television into the theater proved ineffectigea longerm money makerother innovations

were tried to varying levels of success. These were driven by a desire to give audiences something they could not get
FNRY GKS GStS@OAaAz2yd +xFfSyGuAyS y20Sa GKIG aSOSNIf adl
simulated threedimensional3-D) effects, and stereophonic sourif® Cinerama, which for exhibitorequireda huge

curved screen to give the illusion of thréémensionality, was released in 1952. It proved qusthibitive to film and
exhibitand many of the theaters designed for thechnique did not actually exhibit films made using the procese

year later, CinemaScope premiered, as a similar, but cheaper approaahnaoeengaging movie goingxperience

Other contenders for thistype of widey 3t S G SOKy 2 f 2 3 estadisoNBodd A, MhdORralzy G Q& + A
Panavisiort®’ 3-D films appeared in 1958ith initial enthusiasnand some predicating thahost films would premiere

in 3-D moving forward. However, the technology was dismissed as early as November of that year because of the
expense to film and exhibit them, and the higher ticket prices and awkfitiirth glasses required for attendeé¥.

Nebraska theaterdisplayed a willingness to experiment with many of thase/technologes In 1953, one of the first
feature length 3Dfilms, the badlyreceived horror filmHouse of Waxppened at the Fox Theater in Beatri€&€The

/| 22 1LISNJ ¢KSFGNB Ay R2gyiG26y hYlFKFE | ROSNIA & &R otHeiQGm8ia ¥ | ¢
theaters showed Cinerama and CinemaScope fitfiEhat same yeaindian HillsTheateropened inwhat was then

suburban wesODmahaboastinga circular auditorium that better melded with the enormous Cinerama scriden
screenmeasuring approximately 35 feet high by 105 feet widasdeclaredii K S  edt everNid8talled!s!

153 _uther,401.

154valentine,165.

155H.1. Phillips;The Once Over: In This Movie House Corridntoln Journal Stajune 9, 1951.

156 valentine,166.

1571bid., 166-168.

158 Bob Thomas, "Brief-B Popularity Cycle is Endindie Lincoln StaNovember 8, 1953fhe Lincoln StatMovies With 3D."
February 111953; Valentinel68.

159 Beatrice Daily Suti3-D Picture Opens Here," July 8, 1953.

160 Omaha World HeraldMovie Theater Advertisements," January 26, 1962.

161 Robert McMorris, "Theater of Tomorrow in Omah&thaha World Heralduly 29, 1962.
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Many of these innovations necessitated that exhibitors purchase new equipgmamjectors, speakers, screegand
remodel ther theatersti 2 | OO2YY2RI GS | £ NBSNJ aONBSy® . dziz | OO02NR
public began to respond: by the mid®50s movie attendance had leveled off to about half of what it had been a decade
S I NJAAS additibnal factor that benefitedtheater operatorsvas a reduction of the federal tax on admissions from

20 percent to 10 pecent. While ticket prices remained the same, the reduced tax allowed exhibitors to retain more of
the revenue they earned from admissiodsurnalists of the eralaimedthat the studios were once again producing

better quality movies®* Those same journkld G & F f 42 | NHdzSR (GKFG GKS ay2@0Sft (e:
mid-1950s, but hindsight has shown this to be false. Televidif@nings continue to competeith those available at

movie theatersup to the present.

Until the midtwentieth century, mostmovies and televisioprogramswere shown in black and whit®uring the 1950s
Hollywood studios became interested ircreasing the number of color films, to differentiate the medium from

television which was still all black and whitBut colorfilms only begarto roll outin earnest by the 1960sfter

television embraced coldully. Color film technology, pioneered by Technicolor, had temporarily flourished during the
1920s prior to the Great Depression, but the company wieldegbaopolythat made it unaffordable on a mass scale

until that monopolyceasedby government rulingn 1950.Incorporating color into films became more affordable and a
variety of companies emerged to fill the gap, with Eastman Color gaimingpper hand®* The novely of color films
RdAZNAY3I GKS SIENIe mdpcnd Aa NBTFESOGSR AY hYlFKFQAa mMdpcH
color and some of these were cartoons that accompaniedalaek and whitemain feature'®® But by the end of the

decack, this had changed, with all Hollywood films being made in colackBand white films became a rarity

associated with a bygone eté

Another change that occurred during this period was ing¢betent of films.By the 1960sfilmscontaining subject

matter previously considered taboo became more acceptalé movies that were once regulated to the art house
because of their unethical social or sexual content were increasingly shown at mainstream tHeatarg.the late

1960s, a survey by the Motiondiure Association of America (MPAA) found the majority of movie goers were teenagers
or young adults and most attended aloH& This type of audience embraced the more permissive movies and helped
lead the way for their wider distribution.

As film contenthanged the Production Code, which had regulated films since 1930, became viewethasdedand
was eliminated in 1968eplaced by the much less restrictive ratings system that remains in place dathile plenty

162\/alentine,168.

163The Lincoln StatSome Movies Win Battles With Movies," June 2, 1$émont Tribung"Movie Industry Holds Gains as Novelty
of TV Wears Off," June 4, 1954.

164 Gomery,234-237.

1650Omaha World HeraldMovie Theater Advertisements."

166 Gomery,234-237.

187 John J. Sampso@pmmercial Traffic in Sexually Oriented Materiéhnical Report, Commission on Obscenity and
Pornography, U.S. Congress (Washington, D.C.: U.S. Government Printing Office, 185,13c@&ssed June 21, 2020,
https://www.hathitrust.org/.

168 Margaret Herrick Library Digital Collections, "Motion Picture Association of America. Production Code Administration



NPS Form 10-900a OMB No. 1024-0018
(Rev. 8-86)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Historic Movie Theaters in Nebraska
Page 32 Name of Multiple Property Listing

Section E

of family appropriate movies were Btbeing made and showspmemovie housedvegan to focus their programs more
heavily on exhibiting these newly acceptable movies. In 1968, at the Orpheum in downtown Omaha, for example,
scheduled movies includdéiHe Hollers Let Him Gehichwas adveri SR+ a | G & ¢ A y 3duydvieY 2 GA S
a0SySazé FSIUdNAy3 tftlreoz2e Y2RSt . | NdNotNlembaradddlthgmiding y R |
liberalness of movie fare. In his book, Sorensen quotes a movie manager from the late 196&sddn ¢ 2 Rl & &2 Y ¢
0KS GKAy3a (KSe& aK2g¢g 2y GKS aAa&ONBSYy YIS YS glyid (G2 KIj

In the early 1960she movement of theenclosedheater to the outskirts of town, generally within a shopping center
complexbut at other times freestanding occurred in conjunction with the arrival of the multipleks with the drivein,

this new theater location was linked tbe postwar popularity of suburbativingandincreased dependency on the
automobile.The shopping centerwhich had expansive parkingas a concept that had gained ground in the 1950s,

with theatersbecoming part of their footprinin growing numbers during the early 196@eneral Cinema, a company

that had great success with dries during the late 1940s and 1950s, became the pradant chain operator of

shopping center theaters duringthe 19605L Yy mMdpco X GKS& 6SNB O2yaAARSNBR | ay
AYRdAzZAGNB T ¢ | & @it)f B3nevestoliing center iheateddaiistruktddn that year' By the late 1960s,

sdzo dzNB 'y GKSFGSNB YIRS dzLJ cn LISNOSyd 2F GKS ylraAz2yQa

Not all theaterdocated on the periphery or within shopping cent@remediately made the jump into multiple screening
rooms.Thesuburbantheatersof the early1960shad either sigle or dual auditoriumsand, by the end of the decade,

some were built with even more auditorium& The idea of having multiple screens within a single builditgp known

as a multiplex theatenyas a concept that the Kansas @igsed Durwood Entermésclaimed to have invented with

their twin cinema, the Parkwaijwin, in 1963 Originally theParkwaytheater, locatedn a Kansas City suburban

shopping mallwas envisioned as large single screen auditorium but structural constraints necessittteevisioninto

two smaller auditoriumsDurwood was renamed American Multi Cinema (AMC) in 1968S (G KSI 4 SNDa & dz
Durwood/AMCto quickly expand, operating or building 203 theaters, with either two, three, four or six screens, in 30
cities in 5 state by 1971/

The multiplex had economic appeal, with just one lobby, concession stand, and other services, but the ability to attract
variety of customers with different tastes. In 197fhetmultiplex concept was lauded for being closer to television in
GKFGZ Fa 2yS 22dzaNyFfAad y2GSR> A4 I ddbiplaxdes EvihedlblgdzZMC &rd |-

Records," accessed June 22, 202€)://digitalcollections.oscars.org/; Sampso@pmmercial Traffic in Sexually Oriented
Materials,9-11.

169 Omaha World HeraldThis Week's Entertainment: Orpheum Advertisement." November 24, 1968.

10 Sorensen, 42.

71 Gomery,95-96; Fremont Tribune;Third Revolution Strikes Movie House," May 10, 1966.

172 incoln Journal Statiiked in 1963," Felary 4, 1964.

173 Lincoln Journal StaiMotion Pictures, Art, EducationAs Well As Entertainment." May 27, 1968.

74 Lincoln Journal Statidiked in 1963."

15The Lincoln StatKansas City Chain is Betting on Multipleeater Concept," April 27, 1971; Jagtoe, "The
Multiplex is Born," KC History, accessed June 31, 2020, https://kchistory.orgkeeslkascity-history/multiplex-born.
76 The Lincoln StatKansas City Chain is Betting on Multipleeater Concept."
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others expanded swiftly throughout the nation thereaftaith exhibitors continually increasing the number of screens
within a singlebuilding,andthe multiplex gained the upper hand as the preferred exhibition model.

By the end of this perigdider downtown and neighborhood theatelad to compete not only with television, but with
suburban drivein and multiplex theaters as weldider theaters that could affortb began carving up their auditorium
and other available space into two or more viewing spaGekersmanaged to hang on with their single screént

often modernized by covering over or removing historic features so thightrbetter mimic the somber interiors of the
multiplex Still others closed andere repurposed for new uses such as religious serviceemwlished to make way for
parking lotsor new buildingsOne type of buildingonstructedon somedemolished theatesites were new multplex
theaters.For example,n downtown Lincoln, the Plaza Four Theater complex was built on the site of the Nebraska
Theater Building.

By the close of the 1970s, movie theaters remained a significant part of American life, bdibthreandsetting

changed dramatically from what they had been during the first half of the twentieth century. Television continued to be
the primary competitor, but people still went to the movies in Nebraska and elsewhere. The big box office hitsavere th
main attractors and they might sometimes remain the top bill for weeks on end, such as when Star Wars played for 26
$SS1a +d [AyO2tyQa R2gyli2ey {lGdzZ NI ¢KSFGOGSNY® {LISIH{Ay3
Gt S2 L S krdd®f sy @t Royhdnight after night watching TV. We offer entertainment to get them out of
0KS KZdzaSoé

National Theater Chains

Four national chains, each operating hundreds of theaters apikdeed during this era. Two were General Cinema and
American MultiCinema(AMC) both mentioned above as leaders in the suburban movie theater and multiplex theater
types. The two others were United Artists Communications and Plitt The&Wite the former two built their chains

from the ground up, e later two benefited from having many of their older theater holdings assembled during the era
of Hollywood controlAll had multiplex holdings, but onfyeneral Cinema and United Artists also owned diringe

Gomery describes tise four national chainas K S a4 dz00Sa a2 NA (2 (UKiK theikpredeyedsorg, T (i
they focused on operating mulsicreen theaters, with an average auditorium size of 200 seats, and complexes of
anywhere from two to twenty screening roonfRather than focus theirdidings regionally, as the Big Five had, all four

of the new national chains had theaters spread throughout the couritgy the late 1970s, they faced accusations of
preferential treatment from the studioand monopolistic practices. In 1978, they weralaninvestigation by the
Department of Justice. An independent theater operator in Georgia accused them of getting insider information prior to
bidding on films for exhibitio&’®

Within Nebraska, AM@@redecessarDurwood Enterpriseduilt the sixplex Ghiema West at the Westroads Shopping
Mallin 1968.It wasdescribed- & G KS ¢ 2 NExRiEea it chendd® It theiekrly 1980s, AMC purchased the

177 David Meisenholder, "Lincolnites are Linldg to See MoviesThe Lincoln Stadanuary 18, 1979.

178 Gomery, 9899.

%The Lincoln Statinvestigation Centers on Alleged Entertainment Industry Monopoly," February 5, 1978.
180 Gomery,97; Omaha World Herald SixTheater Complex Plans to Rent HallMatinees," November 16, 1967.
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adjoining Fox Westroads Theater, with plans to eventually combine the two to create arseighh theger. Another
theaterthey operatedin Nebraskaluring thisperiods & G KS /2y Sad23F C2dzNJ ¢ KSI G SN&
Mall.!8 General Cinema also ownachandful otheaters in Nebraska. These includéé Cinema | and Homplexin

Omaha, which wabuilt in 1968 andco-owned and operated with Central States Theater Corporation of Des Mdines.
drive-in that formerly occupied the site waazed and rebuilt otand near Offut Airforce Base owned by General

Cinema and Central Stat&€ The presence adny theaters operated in Nebraska by Plitt Theaters and United Artists
during this era is unknown.

NebraskabasedTheater Chains

There were several successful regional chains operating out of Nebraska during thisltineeame involved in
multiplex exfibition and some operated drivin theatersas well as enclosed theatershese included Cooper
Foundation TheatredDubinsky Brother§heater Douglas Theater Corp, Nebraska Theaters.@omg Central States
Theater Corporation

CooperfFoundation Theate was amovie circuit run byf the nonprofit Cooper FoundationThe Foundation was

startedby Joe Cooper, a chain theater operator, in 1934 laaskd in LincolnThe Foundatiobenefited fromrevenue
FNRY / 22LINRA (KSI (S NE nessyafeer hiszieath in 2986 ofder FéUSdatiorkTSdatérSthived dza 7
thereafter,and had theaters in Nebraska, Colorado, and Minnebgtthe 1960sTheir Nebraska holdings included

theaters in Omaha and Lincolfhey pioneered the Cinerama type theaters, vahiecluded movie houses in Omaha

(Indian Hills Theater), Denver, and Minneapolis. The Foundation sold the movie business in19¢ Osié®

DubinskyBrothersTheaterwasa Lincolrbased family owned chain operating in Nebrgdkava, Illinois, Missourgnd

North DakotaThe DubinskBrothersoperated bothconventionalenclosed houses and drives. Their Nebraska

holdings included theaters in Grand Island and Om&haouglas Theater Corpiasbased in Lincolrestablished in
1952,andheaded by Russelr&m andU.S.Senator Roman Hrusk@heir Nebraska holdings includddve-ins in

Omaha and Lincoltn 1967, they opened Cinema CenieiOmahatheir first enclosed theatesind n 1973 they opened
Douglas 3, their first enclosed theater in LinctiCentral StatesTheater Corporatiolmperated theaters in Nebraska

and lowa. They joined with General Cinema on the construction of some theaters in Nebraska, including Cinelma | and
at 76" and Dodge Streetis Omahat®®

Movie Theaters of this Era

181 steve Milberg, "Six West Owners Buy Out Fox Thedendha World HeraldDecember 8, 1983.

B5dzk yS {Yy2RANI 443 aG¢g2 L YIRDhahR WalSHeinldBduarg 25, 1868.LJ | OS 5NAX @S
183 incoln Journal StatCerenony Will Mark Plaza Four Topping." October 1, 1972; "Joseph Cooper," Cooper

Foundation, accessed June 31, 2020. https://cooperfoundation.org/about/history/

184 The Columbus Telegratiubinsky Bros. Buy 12 Theaters," December 19, 1972.

185 puane Snodgrasg,b Sg ¢ KSI G SNJ 2 At f OmahaWBrldiHéraldvay2® 2967/ Holy BehcE, £Doulgas Theaters
Co. Opens Triplex Fridayginday Journal and Stdfebruary 25, 1973.

1B vy2RINI A4 a¢g2 LYR22INI ¢KSFGSNB (2 wSLX I OS 5NRGS



NPS Form 10-900a OMB No. 1024-0018
(Rev. 8-86)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Historic Movie Theaters in Nebraska
Page 35 Name of Multiple Property Listing

Section E

Driveln Movie Theater

Drive-ins were typically located in rural or suburban areas, on a wide expanse of open land and with easy access from
major roadways. Unlikeonventional, enclosetheaters, which focused their exterior and interior on attracting

individuals drive-ins were designed with the automobile in mirduring their heyday, their prime audience were
automobiledriving families. Without a building, and the comfortable seats that often accompanied it, theidrive

focused upon providing other amenitieqyarging admission by the carload, letting children in free, providing a variety

of concessions, and including playgrounds or other amusements for children.

In the late 1940s, Time Magazidiscussedhe attraction of the drivein.& C2 NJ Y 2 @A S #eanThehatE ofierk S 5 N
AYYdzZYSNI 6t S fdzEdzNASad LG A& | az2fdziazy F2N 6KS Y20AS:
GK2aS K2 R2y Q0 f Atdws cinerda, for NaBeita with b e fomnihd tReidilgfen, and farsi

gK2 tA1S G2 Gl f1 | yR EThedrigin &gel@dyodeople iids mighenbigd to/ a0ypidat

movie house building. Barb Benton, who frequently attended the drivia Nebraska City as a child with her parents

and brother recalls tat her father, a farmer in nearby Percival, lowa, felt too enclosedcanaentional theater

building, which is why he preferred the driuge®

The most notable movigelated featureat the drivein was the large screehese were often much larger thdmose
F2dzy R i O2y @Sy A2yl t (K Sd foretample, wakad byB§téet, toughlyawarant 2 yalf Q a
times larger than the screen at the downtown Empress The8fdie screen size continued to expand. When thé 84
and O Drive In agned inLincolnin 1955 it boasted a screen that was 44 by 100 {#&bA prominent sigwith the
0KSIFGSNRa yI Y Swoul@typicdliyibyg Stiated right ¢ff$h2 s6ad to attract patrons. Parking would slope
down toward the screen, to provide beit sight linesThe projection booth along with servicesch agestrooms and

the allimportant concession standnight be situated within a combined structure or various outbuildifgany drive
insoften hada playground and perhaps other features foildren. For example, the Driva in Grand Island, which
opened in 1949, offered The Grand Island Nr@mocious Zoo as an attractiétt.Portable speakers that patrons could

hang inside their car appeared by the late 1940s.

Driveins were cheaper to consict than an indoor theater, with those in the late 1940s often four to five times less
expensive!®As time went on, drivéns became more luxurious and thus more expenshgewas the case with

enclosed theaters in their infancy, early drives requiredfar less investment and design considerations than those that
managed to thrive during the height of this exhibition typeive-ins ranged in sizgroviding space for anywhefsom

200 to 2,000 cars, covering an area of 3 to 30 adhsle most driveins hadjust one screen, some began to add a

187 Time Magazine quoteih Lincoln Journal StatStar View Outdoor Theater Advertisement." May 24, 1948.
188 Benton, Barb, interview by Caitlin Bentdnterview with authorJanuary 21, 2020).

18 Fremont Tribuné;Fremont Driveln Theater ." July 20, 1949.

1901 incoln Journal Stali-avors Await First Nighters at New DriveTheater.” July 1, 1955.

191 Sorensen39-40.

192Hal Boyle, "Pultizer Prize Winner Hal BoyBxatrice Daily SymNovember 11, 1947.
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second screen as early as the late 1949%his was about 15 years before the first enclosed multiplex appeared. At the
drive-in, multiple screens allowean exhibitor to shownore showsachnight, a necessity wén the start time was
determined by the setting of the suihe firstdual screen drivén in Nebraska was the Q Twin DriveTheater at 120

and Q in Omahawhich opened in 196%*

Theamenitiesoffered at the drivein varied. Some had uniformed attendaron foot or bicycle to attend to the
automobileencased patrons. Others had-site babysitters to watch children while the parents took in a show, a
modern approach to the movie palace playrooms of the 1920s. To attract patrons in wet weatheiindrivight offer
attendants to wipe glyceriisoaked sponges on the windshields to keep the rain from marring the pi¢tucar heaters
might be offered during the cooler months, and cooling mechanisms during the particularly hdfdays.

Many Nebraska commuiidis had access to a nearby dAwvestarting in the late 1940s, with approximately 50 at the

peak of this exhibition typé®¢ KS wA @SNJ 5NA DS ¢KSIGSNE 6KAOK 2LISYSR Ay
drive-in. It was located a few blocks sbwf downtown Beatrice, on Memorial Drive. Others soon followed. Some of
these theaters had names that incorporated aspects of the natural environment, such as StavMlewthers were

simply called the Drivin. They were located on the outskirtsthe communities of Albion, Alliance, Beatrice,

Bridgeport, Broken Bow, Chadron, Columbus, Falls City, Fremont, Gering, Gordon, Grand Island, Hastings, Hebron,
Hartington, Holdrege, Kearney, Kimball, Lexington, Lincoln, Long Pine, McCook, Mitchell, Neityasleligh, Norfolk,
b2NIK [2dzLJE b2NIK tfFdGdSE hYFIKFEY haK]l2aKI hQbSAftf>X h:
Valentine, Valley, Wayne, West Point, Y@&igger cities, such &sncolnand Omaha, boasted multiple drineswithin

city limits®’

As a new exhibition type, drivias had to contend with social and political pushback from certain circles. Writing in

1951, Rodney Luther explained that these obstacles included municipal zoning regulations, highway commissions and
moralists concerned about the impact drives might have on minors. There was also the rest of the movie industry,
which did not at first embrace this new contender to the conventional theater model. Conventional theaters blamed the
drive-ins for taking thé& customers and the major producers did not at first want to provide them with first run, or even
second run films. But by the 1950s, the profitability of this model won out and many chain exhibitors began to add drive
ins to their repository, or to spedlize in the type®® Natural forces, including weather and light were continual

vexations that no amount of technological innovation could truly remedy. To get the best picturejrdrivad to wait

until dusk to begin their shows. This limited how manyime they could fit into an evening program and thus how

many patrons they could accommodate on any given day.

193 _uther,405. Luther mentions twin drivins had opened by the time he publighais piece in 1951. An example of a 1948 twin

screen drivein can be found on Cinematresures.org: the Twin Open Air Dmiire Chicago.

194The Lincoln Stat2-Screen Drivén Being Built." April 16, 1961.

195 Boyle,"Pultizer Prize Winner Hal Boyld;ihoIn Journal Star'Star View Outdoor Theater Advertisement." May 27, 1948.

196 This is perhaps the most readily identifiable movie exhibition type, as-iryjed y S+ NI & | f g1 & & -ANEO tAdYR SR
name.

97 Cinema Treasures websieinematreasres.org)keyword search for Nebraska Drilres.

198 _uther, 404405.
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The number of drivéns began testeadily decreasby the 1960sfrom a high ofiround 4,000n 19%68.1%° As thedrive-ins
lost their novelty, it rcame more difficult to contend with thevariousshortcomings, which included low quality films,
inadequate audio and video, weathendashort viewing period every nighRising gas prices coupled with the arrival
of the multiplex led to the demise ohany driveins. As many cities continued to expand outward, the land drige
occupied proved too valuable and was frequently sold for developntmiy one driven dating to this era remains
operatingin Nebraska, the F&tarlite Drivein in Neligh whichopened in 1952%

Suburban Singi&creen Theaters

Suburban singlscreen theaters appearearound the same timas the purposéuilt multi-plexbut soon became
obsolete as the multiplex proved a more successful motte suburban singlescreen theates had similararchitectural
and sitefeaturesas the suburban muHplex described belowAn early suburban theater in Omaha was Indian Hills
Theater at 88 and Dodgebuilt in 19621t was the first enclosed theater built in the city since the Centealére

opened near the historic Field Club neighborhood in 195fL.. A y* Of#st syitran theaterthe Cooper/Lincoln,

opened in Lincolat 54" and O Streetin May 1967. It too was the first enclosed theater built inghcity in a number of
years, 38easaccording to one sourc&?By theend of that year twamore singlescreen suburban theateisad

opened inOmaha, the Cinema Center at"8and Centerand the Fox Westroadst the Westroads Mall Shopping Center.
All of thesehad auditoriums that could séaver 800 people and largavideanglescreens with the most modern
production equipment?® TheCooper/Lincoln Theatalso had doormen and ushers, vestiges from the theaters Golden
Age that would disappear with the spread of the multipte.

Thereason tlese theaters did not have multiple screens from the beginning may have been tied davtiegs desire for

a large screen and atdherence told theater forms even while the landscape (urban versus suburban) had changed.
These single screen suburban thexst often ended up adopting the multiplex approach, by either dividing up their
interior or adding on to their footprint to provide additional auditoriums. Fox Westroads and Cinema Center both had
done so, or planned toydate 1975 with Fox Westroads hag two screens within its original footprint and Cinema
Center adding on to its original building to have four screbhssingon these developments in 1975, journalist Peter
CitronsaiddiK S RIFI& 2F (KS 06A3 aONBSYy A Verserdensiafdfewedscats, drdliBea A &
0 NB $P°Riagh not everyone welcomed the change in exhibition fotva,économic allure of the multiplex model
proved overpowering.

Multiplex

199.S. Department of Commerce, Bureau of Census, and National Association of Theatre Emayetepedia of Exhibtioh979,

42, quoted in Edgerton, "The Multiplex: The Modern AmericaridfoPicture Theater as Message."

200 TK Starlite Driveln website, accessed June 31, 2020, http://www.nelighdriveintheater.com/

201 Omaha World Herald)ndian Hills Opening Spectacular," December 21, 1962.

202 incoln Journal StatCooper/Lincoln Opens Thutay With Julie's 'Sound of Music'," May 21, 1967.

23 v2RIANI 842 abSg ¢ KSI G Odaraivorld HeraldZuéne Snodgnass YGRIEring PReyhiers Nsihess in Fox
Westroads."Omaha World HeraldNovember 17, 1967.

204Lincoln Journal Statwanted Ads: Ushers and Doormen." May 1967.

205 peter Citron, "Fox to Split; Cinema Il, Il SBtyfaha World HeraldNovember 7, 1975.
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The multiplex, defined as any theatesmplexwith two or more separate seening roomsbecame the preferred
exhibition modelduring this era, and remains so to the present deyey replaced any single screen suburban theaters
constructed in shopping complexes or on solitary tracts of land during this era. They also appedded downtowns
andhistorically dense neighborhoods, either within new buildings or renovated old theatere multiple screen
screens were squeezed into the existing footprint.

The incorporation of multiple screens within a building was not a wiea wwhen Durwood opened the Parkway Twin in
1963.0thers had explored the concept aimultiple screemmovie theates some decades prior, including James
Edwards, who twinned the Alhambra Theatre in Los Angeles in Ha87ever, the twinning of the Alhamérand similar
endeavors involved renovating existing buildings, often a commercial building adjacentewistiagtheater, to fit the
additional screeng% As discussed above, muditreen driveins also existed by the late 1940be Parkwaysthus
considered thefirst purposebuilt enclosedmulti-screen theater.

Multiplexes focused upon functionality and econandyith a shared box office, lobbgoncession standind projection

room, only a few employees were needed to run the operatizrany given ight. Screening rooms with a few hundred
seats apiece were commoalthough some auditoriums opened with less than one hundred seats and others had closer
to 1,000.Multiplexes with more screens tended to have smaller auditoriums but might have one &ardgorium

where the blockbuster films could premiere and play for weeks on’&nd.

While they were less exuberant in design than earlier theatbimjght was still given taesthetics but it was a pared

down, modern approactSome considered theaters tife day to be bland bute trade publicatiorBoxOfficaook a

different approach in the early 19608/riting on modern theater design, theyaisedtheater architects and designers

for not designing theaters that resembled movie palaces of the Ipaisthat instead fulfiled LIS 2 L SQ& & S& (i K &
RSAANBXTF2N) 4L OS> fAIKGEZ &A2FNAYy3I KSAIKGA YR KIFENNY2YA:;:
and new design ideas to work with, plus less site constraints when working on suburbaBpkat$icewriters also

praisedi KS Y2RSNY AT FGA2y 2F 2f{ RSNJ GKSFGISNERYX 6KSNB aGKS |
contemporary design and atmosphere within existing walls, and designing new fronts and marquees which, while
compatible withneighboringd dzA f RAy 3a s | NB®RAalGAyOGf & WIiKSIFUNBPQE

Early 1960s¢heaters often includeé multi-height lobby, with either an integrated lounge or separate lounge spaces
The lounge or lobby might have an grllely and there might be aeparateplayroomfor children?®® The Cinema | and
Il Theater in Omaha, for example, planned to have an art gallery displaying the works of local artists in its lobby when i

206 The Lincoln StatKansas City Chain is Betting on Multiffleeater Concept;" Christopher Crouch, "The Many Births of
the Multiplex," CinelogJune 27, 2009, accessed June 31, 2020, http://cinelog.org/cinelog/2009/06/2witrerbirths
of-the-multiplex/.

207 Gomery,97-101.

208 Boxoffice Magazineg',The Modern Theatre section table of contents," January 7, 1963: 70, accessed Jang@1
http://www?2.boxoffice.com/the_vault;Boxoffice MagazinéNew Concepts in Theatre Design," October 21, 1963: 96
102, accessed June 31, 2020. http://www2.boxoffice.com/the_vault

209 Boxoffice MagazinéNew Concepts in Theatre Design."
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opened in 1968° As the years went orthe design features became increasingly simplistic oréxistentandthe
focus became even less about the building and more about the quality of the presentation and the selling of
concessionsBy the 19705 modern theatessectionin Boxofficefocusedon screen presentatioand concessions, as
well as tips fodowntown exhibitorsto attract customersluring a time of urban renewal, a commercial focus on the
suburbs, and perceptions of crime and parking in the urban €ére.

When located on the periphery of a citpultiplexes weregpositioned next to a major roadwdgr easy accesand

surrounded by ample parkinhe suburbamultiplexescould takeadvantage of thi& open sitesstretching out and

lyinglow to the ground For those multiplexesonnected to shopping centers, it was most typical for them to teave
separate entrance either from the interior or exterior of the maknd no retail bays within the actual theater footprint.

Most new multiplexes in Nebraska were in suburban locatand; of these, the Omaha and Lincoln areas received the
mostdue to theirgreater population size§Somemultiplexes were erectedn sitespreviously occupied by drivias,

such as Cinemizand Il in Omahayhichopened in 1970 on the site of the former'7&nd West Dodge Drivia 22 It

appears that suburban multiplexes opengdi b SO N> a1l Qa avYlfft SNI d26ya yR OA?7
often within a shopping mall complex.

New urban multiplexes were more constrainedthg surrounding building densignd were most commonly part of a
larger commercial buildingpccupying one or two floors of a mud#tiory building Examples of the urban multiplex could

be found i Lincoln, where all the eariyulti-a ONB Sy (G KSIF 0SNBE 6SNB Ay GKS R2gyd?2
the Hollywood and Vine, opened in lat®72, at 12' and Qon the second floor of the Glas4enagerieshopping
center23Between 1971 and 1973, three separate multiplexes were built on P S@ewtma | and Il (1971), Douglas 3
(1973), andhe Plaza Four Theatétr973). All of these were situadevithin larger buildings, with retail or office spaces
adjoining them?'4

Lincoln was unique in the state, and maybe even nationally, for its concentration of urban multiplexes. Alizeeder
theater designer who served as a consultant on the Plaza Featdr complex was quoted in a Lincoln newspaper as
Ale@Ay3as a[AyO2fy A& 2yS 2F OSNE FSo R2py026y | NBFa Ay
its success to its organized and capable downtown business le&éers.

Toretain appeas themultiplex modeltook hold someolder theaters in the state divided up their interior into

multiple screens during the 1970swas most typical t@arve out twoauditoriums,but some added threeExamples
include the Fox Theater in Beatrice, ® O2 y @S NI S Rl il { S NI heypkagsiiheater in

20gnodgrasst ¢ 42 LYR22NJ ¢KSFH4SENE (2 wSLX I OS 5NARGS
211 Boxoffice Magazing;The Modern Theatre section," July 12, 1976:-184, accessed June 31, 2020,
http://www?2.boxoffice.com/the_vault

212The Lincoln StaBubinsky's Add New Theaters," October 25, 1970.

213The lincoln Star'Nov. 8 Opening Targeted for 12th & Q Twin Theaters." October 1, 1972.
2%Lincoln Journal StatCeremony Will Mark Plaza Four Topping."

215 bid.

216 Beatrice Daily SutiConverting Fox Theater to 'Miffiheater' Complex," December 9, 1970.
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Fremont converted to thre¢heaterssometime before 1976’ The Pioneer Theater in Nebraska City converted to two
theaters in 1978 and then even further into three theaters about a Yatar.2*8 Division of older downtown and
neighborhood theaterinto multiple screens has remained a trend that continues to the present.

The multiplexof the 1960s and 197@#d have its shortcomings. Multiple auditoriums lined up next to one another

could ceate problems with noise filtering between the theaters if the walls were not properly insulBtegection

booths that served multiple auditoriums did not always line up with the screens, causing the picture to be distorted with
one-half larger than thether. The small workforce meant that when issues arose, such as torn film, they might not be
remedied as quickly as if a dedicated projectionist was on hand. The auditoriums became dirty artubstcisg ofill

the popcorn, soda and candy being consuhhg patrons People accustomed to talking while watching television at
homebrought this habit into the theatedisturbing others viewing experiené€.

In the coming decades improvements would be made to the presentation and viewing of reovtes themultiplex

model remained attractive to ticket buyef& Suburban theater complexes continued to grow larger, with more screens
added, and it became increasingly common for the theater to be a separate building next to a retail complex, rather
than attachedo it. As they grew, multiplexes moved further to the periphery of the city in search of space. Many of the
urban and suburban multiplexes buiift Nebraskaluring the 1960s and 1970s have either been demolished or replaced
with new buildings. The olderighborhood and downtown theatethat converted their interiors to a multiplex model
during this period have suffered a better fate. The Fox Theater and the Pioneer Theater mentioned above continue to
exhibit movies, as do oth@onverted multiscreentheaters in small towns across Nebraska.

217 Frenont Tribune Empress Theater Advertisement, September 4, 1976.

218 Jeff Barnes, "Pioneer Theater Keeps Packing Them in WithNtsraska City News Predsily 24, 1984.
21%Gomery, 99102.

220|pid.,103-118.



NPS Form 10-900a OMB No. 1024-0018
(Rev. 8-86)

United States Department of the Interior
National Park Service

National Register of Historic Places
Continuation Sheet

Historic Movie Theaters in Nebraska
Name of Multiple Property Listing

Section E Page 41

Il. Evolution of Move Theater Design

The basic physical attributes of a theater, whether it is used to house live performances or motion pictures, is consister
over time. The theater primarily includes page for an audience to view an event and another space for that event to
occur.

With that basic premise, one way to understand the evolution of movie theater design is to look at modifications made
to those basic physical attributes over time. Such evmhs were made to enhance the audience experience and
manifest as the result of three different factors: architectural trends, technological innovations, and safety
improvements.

Early 20' Century Movie Theater Design1900-1930s
Architectural Trends

As stated earlier in this document, the architecture of the earliest movie theaters began simply with the conversion of
existing spaces to provide space for live performance and silent moving pictures. Established in existing commercial
spaces, the theatersere narrow and long spaces fitted with portable benches and/or chairs, a small stage, and a screel
Fd GKS 0101 o+ttt 2F o0dZAfRAYIDP . & GKS (dzNy 2F (GKS (68,
opportunity for decorative effeé@ 6 A (1 K2dzi GKS SELISYy&aS 2F RSO2N}dGAy3I (KS
LI GNBY FSSt aKS Aa FtNBIFIRe gA0GKAY GKS (i K*Hary S0 hoSs@sSy ¢
and other auditoria conversions included simplstailling a screen at the back of the stage and a makeshift projection
booth on the balcony.

As the industry grew, theaters were designed and constructed to primarily feature movies. By 1917 it was said that thel
were over 20,000 motion picture houses ctmsted in the United States, representing an investment of nearly
$500,000,00G%1t is these buildings where the greatest changes in theater architectural trends become most apparent.
To capture the attention of patrons from the street, distinctive facgdeflecting the architectural style of the time,

became more prominent. Facade designs often included a lit marquee and/or vertical lit signage to indicate the
presence of the movie theater. An accentuated entrance, visible ticket booth, lobby, andtsgaid movie poster
advertisements provided further visual attraction from the pasisgon the sidewalk.

On the interior, theaters designed specifically for motion pictures still reflected the lobbies, auditorium space, seating,
and acoustics of pasuditoria. Many newly constructed theaters also continued to incorporate basic features related to
live performances such as stages, orchestra pits, dressing rooms, etc-thieaier specific components and spaces

such as the screen, the projection boo#imd adjacent rewinding rooms became more significant. Since these theaters
were not conversion spaces, the screen and its position, along with the projection booth and location of the lens ports
6S0FYS RNAGAYI FIOG2NE A yrevitdl ® the @ditdf thé audiecd bxpefied AScréehsa A

221David S. HulfistCyclopedia of MotioiPicture Work (Chicago: American Technical Society, 191A%178quoted inValentine,
27.
222Edward Bernard Kinsiljodern Theater ConstructidiiNew York: Chalmers Publishing Company, 1257),
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were positioned within the proscenium, set behind the opening to create a shadow box &ffScteens were made of
numerous materials, such as plaster on metal lathe mounted to a frame ocomiustible material or cloth. Most had

a matte, roughened surface to diffuse light and reduce reflection. Projection booths were typically located opposite the
screen. The rewinding room would be adjacent to the projection booth. Numerous publications dwtppeopriate

distances between the screen and the lens along with the location of the lens ports. Lens ports in the projection room
needed to be situated at a right angle to avoid distortion. Observation ports used by the projection operator ensured
they had full vision of the screen and the placement of the port was dependent on the location and size of the necessar
equipment. The floors of a projection room and rewind rooms were constructed to be completebrdivéand rigid.

The rigidity preventedibration due to the projecting equipmerit?

Following World War | and the national economic upturn, an increased demand for entertainment and studio
commissions further spurred theater construction. Investment in architectural design to enhance the aestheti
experience was epitomized by the urban movie palaces of the time. Intended for a larger than life, grander
entertainment experience, these buildings used architectural ornament and style to transport patrons from the real
world. Romanticized exteriors|aborate foyers, lobbies, grand staircases, lounges, and-heu#l auditoriums related

to efficient circulation patterns meant to move large crowds in and out of the complexes. The lobbies and lounges in
these movie palaces were carefully designed tovjite an enchanting space to wait for the upcoming show or as a
a20AFf LIJ I OS (?2Somepdlsce theAtBr vari&iona shililditdrléan exotic, romantic outdoor courtyard
complete with decorative windows, doors and the ceiling painted like an autdky. These buildings were built for one
purpose, to draw the audience to the box office using architectural ornament.

Technological innovations

Technological innovations impacting the theater experience during this period included advances in stnateralls
and methods, mechanical air conditioning, and film and sound technologies.

Advances in structural materials and methods used in building construction changed the way theaters were designed.
Structural steel, reinforced concrete and the uselwd tantilever arch increased the structural spans theater buildings
had previously been limited to. Although cast iron and wrought iron beams were common in the early 1800s, the
AYGNRRAzOGAZ2Y 2F aiGNHzOG dzNI £ & ( S Srf1874 ysheiled i a @@ afé af Nlz@ialA 2 y
spans??® Structural steel not only provided a greater weidigaring capacity, but also had a higher tensile strength than
previous means of construction and allowed for longer spans. Concrete, already provehirobompressive strength,

was deficient in tensile strength. Therefore, the imbedding of long metal bars within concrete added tensile strength
thus increasing the spans of concrete beams too. In addition, the use of the cantilever arch in theatedebatiarh as

223Kinsila,105.

224|bid., 111.

225Valentine, 61

226 RosannaNelch and g A. LamphieiTechnical Innovation in American History: An Encyclopedia of Science and Technology,
Volume One: Colonial America to 1§6&anta Barbara, California: ABGo, LLC, 201939.
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eliminated the need for numerous columns and provided an unobstructed view of the screen.

Although ventilation systems and stedmat had been utilized in auditoria prior to the turn of the twentieth century,

many locations reduced the number of events held or closed during the hot summer months. Prior to the development
of mechanical air conditioning technologies, early coolirgjesyis utilized blocks of ice and air movement to cool
auditorium spaces. Such systems were expensive, labor intensive, and undependable at times. Prior to the early 1900:
mechanical air conditioning had been developed and typically used for industriadatfpis such as manufacturing and
food storage. It was not until later that theaters began to implement similar technologies. Two of the earliest theaters to
dzi At AT S (GKS (SOKyz2ft23& 6SNB / KAOFI20Qa [/ Sy (hyNklabamia,lbadd ¢ |
opening in 191728 These systems often required a lot of physical space for equipment, and the equipment was often
located in the basement. The expense of such systems meant installation was often limited to large theaters or movie
palaces Despite the expense and space requirements, mechanical air conditioning allowed theaters to attract patrons
throughout the year, regardless of the outdoor temperature.

Vital to the evolution of the film industry were advances in the properties of theifdelf, impacting motion picture

guality, necessary equipment, and flammability, which directly changed the space and materials used for projection
rooms. The standardization of celluloid film, film sizes, and projection speed requirements insurdtktpabjection
equipment became more unifordt® With such standardization, equipment redundancy could be avoided, therefore
equipment costs and projection room space requirements could be lessened. Projection devices became more reliable
and easier to operat for the mass market.

Prior to the midto-late 1920s, film was accompanied by live performances. Advances in sound technology changed the
trajectory. Two different approaches to sound in movies emerged: saundisc and sounen-film. Soundon-disc

technology consisted of music and sound recorded onto phonograph disks. A phonograph turntable was connected by
mechanical interlock to a special film projector, which allowed for synchronization with the film. The-codihd

system recorded sound on thelge of the film in terms of light and shade. Photo electric cells and amplifiers converted
the light and shade on the film into electrical impulses which were then conveyed through amplifiers to powerful
speakers installed behind the picture screééhAs he technology continued to improve, more and more sound movies
became available. Therefore, the popularity of movies with sound increased, forcing theaters to begin the conversion tc
sound if they had not already.

227William PaulWhen Movies Were Theatédew York: Columbidniversity Press, 2016), accessed March 2020,
https://www.google.com/books

228 Gomery,54; Gail CooperAir-Conditioning America: Engineers and the Controlled Environment; 188I{Baltimore: The
Johns Hopkins University Press, 1998), 88.

229) eo Enticknp, Moving Image Technology: From Zoetrope to Digitahdon: Wallflower Press, 20088.

230 Andre Millard, America on Record: A History of Recorded S@Nad York: Cambridge University Press, 20D5),
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Safety Improvements

/ KA Ol 32 Q &eater R il H2837AB0Ugkt to light the greater need for fire codes in theatamany
municipalities throughout the nation, new fire codes required theaters to octhipground floor instead of the upper
floors as many conversion theaters h&nergery egress prompted careful consideration of exit door location,
guantity, and adjacency to the streét! Design standards even emerged for the number of seats between aisles for
quick evacuation.

By the late 1920s building codes were fairly establishedhforie theaters nationallySuch codes addressed typical
building requirements while others addressed specific movie theater compor@atseral building construction

required fire resisting roof materials, masonry walls, metal windows with wire glasgrdof asbestos lined materials,

and steel doors equipped with heat fusible linkke fusible links were a triggering system used to automatically close a
door when the fusible alloy connecting metal chains melted due to l&ed.suppression equipmentas dependent on
gravity tanks on the roo®2 Curtains separating the audience from the stage were made with fireproof asbestos
materials.Fireproof materials were especially important in the construction of the projection booth, since potentially
explosivenitrate film was commonly used during this tirid Some theaters had duplicate projectors to avoid
overheating reducing the likelihood odin explosion.

Movie Theater Desigig 1930-1950s
Architectural Trends

The impact of the Great Depression dramaticafigrgged the architectural design and building aesthetic of theaters

during this periodThe elaborate ornamental revival styles used to attract crowds to theater buildings seemed less
appropriate.The clean, streamlined aesthetic of the Modern Movement,Dto and Art Modern architectural styles
became more commorkfficient design and simplified ornament became the prevalent tré&fmbr plans with only a

box office, sloped floor, screeand projection looth replaced the elaborately ornamented processibapaces of the

movie palaced 20 0ASa 6SNBE aOft2aSN) G2 fAGAYy3I NBR2Ya @®KFy (G2 N
Constructed to showcase movies, theater buildings of this time ofterethtie stage, orchestra pit and other live
performance supprt spaces.

During the 1930s, following the arrival of talking pictures, more thought was givilae tsuccessful delivery of sound

within the auditorium. Aiditoriumsdesigned in the presound eravere not conducive to transmitting a consistent and
clear ®und to movie goers, audio was often painfully loud and unintelligiSl€onsidering and designing for acoustics
manifested in many ways. Some techniques saw the implementation of angled walls, others outfitted walls with tactile
woven or gridded texture® trap sound. Another interesting methaslas the employment obrnamentation to capture

BlKinsila97.

221bid., 132.

Z3Valentine,28.

234 hid., 95.

235 DennisSharp,The Picture Palace and Other Buildings for the Moghew York: Frederick A. Praeger, 1969,
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and muffle soundwaves if the plaster used had greater acoustic quafti€ee combination of improved loudspeakers
and enhanced acoustic design made it possiblet@ry section of the auditorium to receive clear and comfortable
audio. The idea that sound could now be delivered with accuracy to all sections of an auditorium led to the design of
generally larger auditoriums for talking filr.

During this time, theateowners were looking for additional ways to increase revemuar to the 1930s, most food

was sold by verets or businesses outside the theater, not inside the thedteond inside the auditoria was not socially
acceptable since many theaters wantedai@sent an upscale appearance without noisy chewing and the additional
trash created by snacking patror@onsidering the financial setbacks of the time, proprietors began integrating small
snack counters in the theater lobbés the popularity of the comssion stand increase, so too did their presence in the
lobby of the theater.

With the rise of automobile use, theater desighthe exterior of the building also changéte shapgsizeand lighting

of the theater marquee increased to attract potentiatpons driving past®®Larger in size with deeper projections from

the facade of the building insured the theater would stand out from the surrounding structures more than b&fidre.
increased automobile use, larger parking lots were also required tonanoalate the additional vehicle3his would

FdzNIG KSNJ AYLI OG GKS GKSFGSNDa aSLINIGA2Y FNRY GKS & NI

Technological innovations

Mechanical cooling technologies continued to make theater spaces more comfortable during the warmer months of the
year.Althoughseveral different technologies had been competitive in the past, by the 1930s air conditioning via
mechanical refrigeration became the dominant choi€Although Willis Carrier introduced as smaller centrifugal
compressor that used a less flammable refrage in the early 1920s, it was not until Carrier began mass production of
the less expensive air conditioning system that air conditioning in smaller theaters was possible.

The transition to sound was a matter of resources, both for the film companishantheatersDuring the 1930s,

sound technology moved from the sowoa-disc systems to the more reliable souad-film technology Such

standardization allowed for simplification, requiring less variety of equipnfedt.(i K G KS NAX &S @rfored 0 I f
theaters undertook costly renovations to install the electrical systems, wizimglifiers,and speakers necessary to

support the new technologylhe conversion cost could be over $20,000, depending on the size of the th€aem

theaters were bilt and wired for soundln many of these buildings the orchestra pit disappeared completely.

236 Valentine,109.

237 Sharp,101.

238 bjd., 97.

239 Cooper Air-Conditioning AmerigeB8.
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Safety Improvements

During thisperiodfire codes continued to become more defindggiven financial restraints and less available staff,
patron traffic patterrs used the architecture of curving walls and indirect lighting to move people through the theater
with minimal staff assistanc&his provided a means to save money and provided a safer environment for the patron.

Movie Theater Desigig 19501970s
Architecural Trends

With the passage of the antiust legislation in 1948, incentives for film studios to invest substantially in theater
construction were eliminatedlhis had a dramatic impact on the stability and profitability of the fildustry.24

Therefore the economic emphasis shifted from capitalizing on the aesthetic experience of the movie theater to the
production of films onlyStudio magnates were no longer able to control the atmosphere their films were shown in or
the number of theaters those filsmwere exhibited in.

The major architectural trend in movie theater construction iirsher impact of the automobileWith suburban
migration, the opportunity to build on larger plats of land became more and more posaibieugh the first outdoor
movie theater opened in New Jersey in 1933, the boom did not arrive until the 2&50sivein movie theaters

allowed patrons to bring their own chairs, i.e. their vehiclHse large outdoor parking area was flanked on either side
with a huge screen and pgjt booth situated opposite each othdroudspeakers were located at each parking sp#ce.
concession and restroom facility were usually single story and simple construction.

Multiplex theatersalsobecame more popular, often adjacent to or as a pantagfidly developing shopping centers.
Equipped with multiple screens, the multiplex theater utilized space and staff efficiafitscreens utilized a shared
lobby and box office, centrally located projection rooms, larger shared concession areas awrssanomsBY the

late 1960amostnew theaters constructed were suburban multiplexemor plans were simple and rectangular,
constructed of concrete block walls containing two to eight separate theatéhsteriors were stripped of decoration

on the sdewalls and around the screehobbies were nomxistent except for the concession stand, while movie patrons
waiting to purchase a ticket extered into the circulation space of the shopping ntafiThis became the prevalent

movie theater architecture thraghout the 1970s.

Technological Innovations

To compete with the growing predominance of televisions in homd3 a®d wide screen technology became more
prevalent in theatersBoth technologies were a way to differentiate the theater experience from wbaldcbe seen on
television at home

240 Millard, America on Record58.

241 peterLev,The Fifties: Transforming the Screen :3969(New York: Charles Scribner's Sons, 2(3),

242 paul MonacoThe Sixties: 1960969 (United Kingdom: Charles Scribner's Sons, 2@I@&L),

243Monaco,49.

244 David A. Cook and Douglas Gomeénst lllusions: erican Cinema in the Shadow of Watergate and Vietnam,-1970
1979(United Kingdom: Charles Scribner's Sons, 2GUZ406.
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Movies in 3D gave the illusion of objects projecting from the movie scr8db.technology mimicked human vision, or
the separation of two eyes, with the use of two camefBso projectors projected the images on a sreoncurrently
and those images were viewed through glasses or filters to achieve adimamsional effect’® Toexhibitthese
movies, theaters needed multiple projectors to work in syaeichimpacted the size of projectiomooms since
additional equipnent and projectionists were necessdoyinsure a working systerifhe 3D movie boom was short
lived. Complaintdrom distributors, exhibitors, critics, and audienadsout the special glasses, the projection quality
and the quality of productions led tie decline4

Already available by 1930, wide screen technology was delayed due to cost implicatitnsost theaters trying to
implement new sound technology at that time, upgrading to wide screens concurrently did not make financial sense.
With the 1ise of television use, the financial incentives to compete made the conversion to wide screen technology more
profitable 24’ Since these technologies required a wider screen, existing theater buildings had to be maddtiiéied.
proscenium had to be widened ai historic theaters this may have also required modification of organ grills or
decorative treatmentsln some instances, a wider screen was simply set in from of the existing smaller scneewer
theaters the proscenium disappeared in favor of anklavall where the screen size could be interchangeable if needed.

Cinerama created the illusion of being in the center of the movie with a large, interlockinganoapd screenThree

cameras were used while filming to simulate a view close the humkhdfevision?*® Each camera was angled to

capture a different part of the field of vision, the left side, straight aheand the right sideThereby the cameras
crisscrossed over each other to capture the full and peripheral \iethe theater three practors in separate

0N 0S3IAOFfte t20F0SR 0220Ka 6SNBE ySSRSR (G2 LINRP2SOG !
sound to capture the feel of surround sound.deeply curving screen was also requigdcause so much more space
wasnecessary to accommodate the curving screen and two additional projection booths were necessary, some existin
theaters were not able to make the conversi@ther theaters were specifically constructed to accommodate Cinerama

movies?*®

CinemaScope was atiher widescreen process that used anamorphic camera lenses that athéimgjaspect ratio of the
image, in this case making it much wider than the standard imageTsieprocess required less investment in the
production of making a movie since the anamphic lenses could be attached to standard cameras and proje€tors.
Theater owners shouldered the burden of the cost because in additisngplemenal audio equipment, larger, wider
and slightly curved screens were requitecexhibit the CinamaScopérfis. Other widescreen technologies such as
VistaVision, Techniscopad ToddAO also had succeshe expense to produce movies using these widescreen
technologies and the hesitation of exhibitors to renovate their existing theaters to accommodate widensand

245 ev,109.

248 pid., 112.

247 Gomery,238.
248 ev,112.

24 |pid., 114.

250 |bid., 116.
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multiple projectors led to the drop in popularitin addition, a new filmmaking procedeveloped by Panavision
Corporation became the industry standard amdjuired less investment from movie makers and theater owr@egrs.

Although some of théechnologiesequiredspecialized theaters or larger scredns specific movie types, advances in
automation ofprojection technologies during this timehangedhe size of projection rooms necessary to shetendard
movie formats.The switch from the changover projection system to thplatter systemand advances in light source
technologyreduced the amount of staff needed to operate the projection roéior some theater projection roomghe
size of the platter equipment required additional space.

Conveting from the changeover projection system to the platter system increasgciencyand reduced the need of
multiple projectionists>? The platter systenconsisted ofa horizontal revolving turntable that fed the film reel through
the projector and an emy platter belowto take up the viewed film and rewind ithis allowed the entire feature
length film, advertisements and trailets be spliced together onto one reel and then rewound as it plaedore the
platter system was used, projectionists usedhangeover systerithe changeover system worked with the multiple
film reels used for a single feature length filintequired changing from one projector to another multiple times
without the audience being aware of the changfealso required dupliding equipment along with staff able to
monitor, change over, and then rewind multiple reels.

Longer lasting projection bullzdso lessened the need for projectionisBlder carbon arc lamps did not last as long and
required more attention to ensure theutb did not burn out during the showinglthough xenon gas was discovered in
1898, it was not used in movie projection as a light source until 1950 and was not commercially introduced until the
following year and were not common in theaters until the 19.7/lhese longer lasting xenon bulbs required much less
attention.2>3

Safety Improvements

Changes in film stock eased restrictions for fireproof construction in projection rodmsuse of cellulose tecetate

film provided a safer alternative to the ity flammable cellulose nitrate film used previoustystorically if the

cellulose nitrate filmbecamecaught in the film gatelue to loose splices or torn filnit would ignite due to the heat of
the projection light?>* The conversion to cellulose#iceate film reduced the fear of fire and explosions in projection
rooms.Introduced by Eastman Kod&ompany and the Kodak Research Laboratanid945, the tri-acetate film was

2F 0SSy NB TRRNAISHRsitiveetylFAAf YK & A Y LI & 2588 theFl$70smarfy intiniGigadities and states
no longer allowed the use of cellulose nitrate fildthough most theaters did not renovate their existing fireproof
projection rooms, with the use of safety film, the sizenstructionmaterials and number ofxéts innew projection

booths were no longerasstrictly mandated.

21 Monaco,72.

22Richard W. Haine3he Moviegoing ¥perience, 1962001 (Jefferson: McFarland & Company, Inc., 2008),

23 Haines103.

254 Gary DRhodes The Perils of Moviegoing in America 18350 (New York: The Continuum International Publishing Group, 2012),
33, accessed July 22, 202@ps://books.google.com.

2551bid., 42.
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F. Associated Property Types

(Provide description, significance, and registration requirements.)

Nebraska buildings significant for their association with movie theaters are eligibistiiog in the National Register of
Historic Places under Criterion A in the areas of ENTERTAINMENT/RECREATION, PERFORMING ARTS, SOCIAL H|
and COMMERCE and under Criterion C in the area of ARCHITECTURE.

By nature of function, all Nebraska theatarilolings within the window of significance are eligible under Criterion A in

the area of ENTERTAINMENT/RECREATION. Additional areas of significance are determined on a situational basis fc
theaterin question. To be considered significant under Chitery” ! Ay GKS | NBIF 2F t 9wChwa
historic functionmust have a substantial association wiitre performance medium4&his may include community
performances, live musical entertainment, or talent productid®isnilarly, to be considerezignificant under criterion A

in the area of SOCIAL HISTORY the actions and functions of the theater must have had a broader influence into a
O2YYdzy Al e Q& LJ2 fcaltirdl ructurEs wihih 2h¢ @indawtof siyiNficancEhis may include commity
gatherings, political rallies / political group meetings, fundraisers, or educational actiVitide significant under
ONRGSNR2Y ! Ay (KS | NBidtorifuhctionimash tawe in€ubed @itked relitdd Sr-uiirdateld &
commercialprd NI Y GKF G 2LISNI G4§SR Ay RS LISy Rboyidinfcgrospriy istftkn@issdcktéd: G S
GAGKSE YR Ay O & &attridiitdSo, thekirBllisiorSall daditiorsaldainréii space in the theater
footprint. The inclusion of indeendentcommercial spachelped substantiate income, diversify thteeater2 ¢ y' S NI a
revenue stream, and densify commercial areas. Common examples may include retail bays on the ground level, leasal
office space above, or internal restaurants.

A theater may be significant under Criterion C for ARCHITECTURE if the architectural style, engineering technology, or
architect possess historical value and the building itself exemplifies said historical value in its physical form. Aylditional
a building may belgible if the construction method or material used in construction is unique to that specific
community or culture and represents a case study by which to understand the development of the community or
culture's building practices.

Theaters are a uniquieuilding type that are tied directly to the development and evolution of a novel form of
entertainment. The theater building type was evolving concurrently with the pace of technological advancements made
in the film industry. As the film industry maturéae focus shifted from a collective social experience among movie

goers to an individual focused experience with the movie screen. This shift put the imperative on many theaters to
consistently renovate the interior to match the growing expectations ofques. Many existing theaters renovated their
interior while maintaining the original exterior and primary fagcade. When examining a theater and attempting to assign
National Register Criterion, it may be necessary to consider interior and exterior oosditdependently and

determine whether the interior or exterior has higher integrity and which elements, interior or exterior, have greater
significance.
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l. CONVERSION THEATERS
Description

Conversion theaters describe venues established in @&pising space not originally designed for the exhibition of
movies. Conversion theaters were popular while the movie industry was stillinfidtecyand many smaller towns could
not afford to dedicate an entire building exclusively to mov#€3own halls commercial retail baysand existing opera
houseswere a natural fit forexhibitingfilms, the open floor plan only requiring the addition of cloth stretched over a
simple wooden frame either tucked behiadperformancestageor against an empty watf’ Convesion theaters were
typically indistinguishable from neighboring buildings in terms of massing. The earliest forms of conversion theaters
where temporary attractions operated bitinerant exhibitionerswho would rent out spaces to show their cinematic
shotts. To entice customers to the new form of entertainment, the film proprietors would outfit the frontage of the
makeshift theaters to varying degrees with music boxes, posters, and announcers to promote the new entertainment
within the building?8If a cusbmer was interested in purchasing a ticket, they did not have to go far. Makeshift ticket
booths, often a table with signageieref 2 OF 6 SR SAGKSNI ySI NI 6KS SEGSNA2NRE L
threshold of the entrance. This serveulltiple purposesto not take up valuable auditorium seats as welbaig
economical and adaptable when the show moved locales.

As cinema proved to be a stable form of entertainment many of the temporary fixings of early conversion theaters
evolved to become grmanent fixtures of a theater exterigt® The makeshift ticket bootmoved fromtown to town
0SOFYS  LISNXYIYySy(l ao02E 2FFAOS®E [ 2248 aARSslI 1 AGSY:
elevated marquesor awnings covering the ticket bth. Internally, the level of conversion that took place varied
depending on a multitude of factors. First and foremost, the existing building use or type. In the early stages of this
period of cinema history, most venues could not rely on film alone feomonetary standpoint. This stems from a
variety of reasons but may be predominantly attributed to the relative agb@hew form of entertainment. Films

were without sound, short (compared to contemporary runtimes), and the body of films availableréensg was low
(especially in smaller rural areas). To substantiate the movie going expersamnieconversion theaters often
incorporated live music, film narration, or independent live intermission acts. Dependitige dailding use, renovation
might haveentailed the inclusion of a stage and proscenitmrhost the live acts and frame the movie exhibitidrhe
treatment of the auditorium space varied greatly depending on location anégisting building type. It is more
common that spaces servinggviously as town halls or public venues did not incorporate fixed seating wholesale as
part of the initial transition to a theater to maintain flexibilif§. The necessity to maintain flexibilityeated a
straightforward design language and sequence afcgs consistent across the conversion theater type. Conversion
theaters typically had a small internal ticket booth near the primary entrance. Depending on the preexisting building

256 Sharp, 70.

257 bid.
2%8\/alentine, 2223.
259 |bid., 6.

260 Sharp, 54.
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type there may or may not have been an independent lobby space that sepesg with the ticket booth. It is more
common to see an independently articulated lobby in buildings that were designed as an opera house. More common i
repurposed community spaces, the conversion theater was one continuous space with minimal or mgp cldpée

auditorium floor. At the farthest extent from the entrance is where the stage was typically located. Stages may have ha
a proscenium to further frame both live acts and the movie screen.

TheSun Theate(DS06219; 1909) in Gothenburg is an exple of a onepart
commercial block conversion theater. Upon opening it served as a dedicated
opera house for 17 years. The original desigdfeatures associated with

opera houses including a fly loft, a balcony with box seats, and a full orchestra
pit.?61 Circa 1927, the Sun was converted to a movie theater by Glen VanWey,
who operatedit until 1981. The theater was used throughout the first half of
the 20" century forall types of entertainmentvaudeville, standup comedy,

and particularly during the Gas Depression, lotteries and special themed

1. Sun Theater.Nebraska State Historic hights to make ticket prices more access#feRenovation of The Sun Theater
Preservation Office, 2010. was staggered according to the evolution of theater technology. In 1928,
additional space was created for a more formalized screensandd equipment. Later, sloping floors were constructed
to allow for better sjht lines, and subsequently (circa 1950) a refined projection booth was constructed to allow for
greater cinema quality. While starkly different from the original opera housecttanges made to the Sun Theater
corresponded with the evolution of theater design and the movie industry itself, therefore maintaining historic integrity.
Today, the Sun Theater is home to both live performances and cifféma.

TheMartha Ellen Auditorum (MK02008; NR# 88000944, 1917) in Central City
(currently the State Theater) is an example of a-pagt commercial block
conversion theater. The building is constructed of multiple masonry types and
employs various brick motifs throughout. The theateas originally opened as
an opera house under the name Martha Ellen AuditoriifiThe auditorium

had threeseatingareas; the primary auditorium floor, a horseshoe shaped
balcony and elevated box seats flanking the stage. The box seats are
articulated as glindrical walls that continued to finish floor and framed the
entire stage. Theatethat the Martha Ellen Auditorium was renamed the State
Theater and began showing movies is unknown. Currently, the State Theater is
open to the public and still shows meg. The main floor has been renovated,

2. Martha Ellen Auditorium/State
Theater. Cinematreasures.org 2019.

261 TRIBUNEscoBe ¢ D2 (i K Sy 0 dzN@EG X fddy {CHRSY ABNI ! FGSNI 14t ¢KSasS |, SENBEZE W
262 |pid.
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including updated seating and projection technology, but the balcony remains relatively untouched since closure to the
public.2%®

Significance

Conversion theaters are significant to the historic context outlined itiG@eE of this multiple property documentation

form under Criterion An the area of ENTERTAINEMENT/RECREATION, SOCIAL PERFORMINGRTS, and
COMMERCE as they reflect the evolution of popular entertainment. A conversion theater may also bensigniiea
Criterion C for ARCHITECTURE as an example of an architectural style, a vernacular adaptation of an architectural sty
a distinct property type, or as a design by a recognized architect.

Registration Requirements

To be eligible for listing ithe National Register of Historic Places as a conversion theater, the building in question must
maintain qualities that differentiate it from contemporary buildings or other theater types. The building form will most
likely be either a ongart or two-part commercial block, as this was the prevailing typesommerciabuildingsfrom

the mid-nineteenthcentury onward for towns in the early stages of developnm#&hThe conversion theater should

presently have a similar interior layout to the layout at tiofeoperation as a movie theateTypical interior features

include a flat floor, flexible seatinthe original stage and prosceniumhereapplicable Equally important,he theater

should have documentatioaf its construction and use in the early*26entury forsome other purpose beforevidence
relating to theexhibitionof films. The interior of the theater should have stylistic detailing tefiectsknown design
Y20SYSyiGa 20SN) G§KS O2 dahésébuitlifigs thét SerelfikseslignédSaN péara Housds SsHolly S @
first be considered for nomination in tharea of significance, if sufficient integrity remains.

The building should retain the features specific to theater design that render the conversion theater as a unique and
distina theater style. Both the interior and exterior of the building must retain integrity of design, materials, and
workmanship as they pertain to the key elements of a conversion theater as described above as each are essential to
O02YYdzy AOFGS IOAGRKRERYSHMEAKAYAaZEKS KAAG2NRAO O2yGiSEG | yR .
Since conversion theaters were prone to renovation over time, modifications that reflect the continued use and
evolution of theaters should be considered histafisaid modifications occurred within the period of significance and
coincided with regular theater use. Themes that associate a building with the specific historic context required to be a
conversion theater are not strictly architectural. Therefore, &Iy G F G A2y 2F | o6dzAf RAy3Qa
necessary to ensure significance.

265 gState Theater 706 C Avenue, Central City¢ Bigtessed July 2, 202finematreasures.org
266 RichardLongsteth, The Buildings of Main Street: A Guide to American Commercial Archit@ataskington, D.C.: The
Preservation Press, 1987), 54.
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Il. COMMERCIAL BLOTHEATER
Description

CommerciaBlock Theaterefers to a building thatontaineda movie theatems its main featuréut also included
separateareas for commercial or private uséthin its footprint. Commercial block theaters appeared as early as 1910
andwere typically located near the main street of a commercial district. The form of the movie theater was typically
either a twopart commercial lbock or twopart vertical block. Commercial block theaters commonly had similar
proportions to surrounding buildings as well as a similar material palBtieing the height of vaudeville, some

Commercial Block Theaters also included small stages to skewea performances. Thise,however, was secondary

G2 G0KS 060dzAf RAydIQa LINAYLFNEBIZ | yR ®MAtdéaled budiig Baddme dtangakl toy 3 :
allow for the inclusion of a more formal auditorium with a raked floor artksgnatedprojectionbooth.?®’ To protect

against the risk of fire associated with early projection equipment, commercial block theaters incorporated concrete an
steel structural systems to prevent internal collapse in the event of &fildasonry facades ahdemising walls helped
prevent the spread of accidental flames to adjacent buildf§gs.

The floor plan of commercial block theaters followed a similar formMlach of the language and convention for
commercial block theaters are a direct descendent frmmversion theaters. A notable distinction from its predecessor,
the primary fagade of commercial block theaters housed multiple tenants, all of which needed the valuable sidewalk
space to advertise goods and services. Elevated marguees became standare>dsrior ticket booths. The two

worked in unison, the marguee served to attract and excite and an exterior ticket booth promoted sponheity.

Beyond the entry, patrons walked into a small lobby. Lobbies began to incorporate more extravagant fixtures t
O2yAaydzS GKS yI NN}YGAGS LINBaSYyiSR 2y (GKS o6daAf RAY3IQa Si
levels of accommodation, the relationship between auditorium and lobby changed. Before, the screen was in a direct
path from the entance. Now, to reduce the amount of noise and light pollution coming from the lobby, theaters began
G2 Ay 02 Nl NI¥tASghtdrapirAade for air dffixis Endysdrom the screen so internally there was no

disruption within the auditorium when a latcomer arrived or a patron departed for a restroom bre@hmmercial

Block Theaterstill retained features of more traditional theaters, including prosceniums and st@igesenhanced both

the presentation of the movies and the financial success oftieater. During movies, the proscenium sedv® frame

the screen presenting it as the actor in a play, and in some cases helping to shelter it from isle ligbtingatural

gathering space for audiencespvie theaters that incorporated stagasgere able to generate additional income from
vaudeville shows and rental to small groups of local performers for recitals, speeches, etc. This function was still
A4SO2YRINE K2gSOSNE (2 GKS o0dzZAf RAY3IQa LINAYINEB dzasS | a |

267 Sharp 54.

268 | f])\2)/|'f wSIAAGSNI 2F 1 Aai02NAO tf OSazx &l Aal2mMaaeDooatIKSE G SNA
269 pid.

210Vyalentine, 24.

21 bid., 106.
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Masonic Temple and World Tlag¢er (BF03471;NR#09000902; 1927) in

Kearney is an example of a typart vertical block theatef’2While the theater

Ad FT2dz2NJ FE22NBRSX (GKS o0dzAf RAy3IQa YI 22N
second floor, with little distinction made between the sec through fourth
FE22NB® ¢KS GKSIFGSNRA YIAYy SyYyiaNlyoOoS
shops. The second through fourth floors hold office space and the Free

al a2yad@ t2R3ISo

3. World Theater. Nebraska State
Historic Preservation Office, 2008.

TheUSA Theate(CN09065;NR #940012331919) in Sidney is an expla of

a vaulted twoepart commercial block theate¥? The vault motif was commonly
used for financial institutions in the early"8entury, but by the second

decade of the 20 century the motif made its way to theaters. The USA

¥ Theater illustrates an evation in theater design. With generalized allusions to

an architectural style the main purpose of the vault motif utilized in theater
design was to invoke an aspect of fantasy and gran#fé¢rKk S | { ! ¢ KS|
original design included pressed terra cottadaornamental exterior lights

4. USA Theater.Nebraska State Historic incorporatedinto the facade. Small retail shefiank either side of the central
Preservation Office, 2008. theater entrance”®¢ KS G KSI G SNR& | dzZRA G2 NR dzY Ay
an additional 400 balcony seats.

Significance

Commerciablock theaters are significant to the historic context outlined in Section E of this multiple property
documentation form under Criterion iff the areas of ENTERTAINMENT/RECREATION and COMMIEREGRY also

be significant under SOCIAL HISTORY or PERFGRHRTS, if they have a proven association with vaudeville or other
localperformancesThey reflect theevolution of popular entertainmenand advances in technology. A commercial
block theater may also be significant under Criterion C for ARCHITEGT&aR&ample of an architectural style, a
vernacular adaptation of an architectural style to a distinct property type, or as a design by a recognized architect.

272 ongstreth, 82.

BplGA2yFt wSIAAGSNI 2F |1 A&a0G2NRAO tflO0Saz dGal a2y A ONa&ti@HMLIE S | YR
Register £9000903 Section 7, 2.

274 ongstreth, 109110.

275 bid.

276 Nebraska State Historic Preservation Offidistoric Resources Inventory Form: CN@3%, U.S.A. Theater, Sidney, Cheyenne

County, NE, 3.
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Registration Requirements

To be eligible for listing in the National Register of HistoriceBlas a commercial block theater, the building in question
must maintain qualities that differentiate it from contemporary buildings or other theater types. The theater should
front, or have a near adjacency to, a street relevant at the time of theatestoaction/operation. The primary facade

should indicate multiple uses, either through the employmeha storefront system or multiple floor levels. The theater
should have an elevated marquee located on the primary facade and a ticket booth locatatienpamary fagade. The
interior of the theater should have stylistic detailing thiaflectsknown design movements over the course of the
OKSFGSNRaE ftAFSUAYS® ¢KS | dZRAG2NAdZY aK2dzZ R 6S F F2N)NI
addtional elements such as a raked floor with fixed seatdedicated projection bootbr asmall stage framed with
proscenium

The building should retain the features specific to theater design that render the commercial block theater as a unique
and dstinct theater style. Both the interior and exterior of the building must retain integrity of design, materials, and
workmanship as they pertain to the key elements of a commercial block theater as described above as they are essent
to communicate athe § SN A& | 3a20AF A2y SAGKAY (GKS KAaAaG2NARO O2y i
function. Properties that have been renovated are acceptable if the renovation does not alter the overall interpretation
of the building. Since commercial blo¢leaters were prone to renovation over time, modifications that reflect the
continued use and evolution of theaters should be considered historic if said modifications occurred within the period o
significance and coincided with regular theater use.
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[l DEDICATED MOVIE HOUSES
Description

Appearing concurrently with commercial block theaters, dedicated movie houses differ only in that they housed no
additional program within their building footprint. Dedicated movie houses typically took the fbtmospart

commercial blocks or false front commercial blocks to incorporate the additional height associated with a formalized
theater auditorium. Like commercial block theaters, dedicated movie houses utilized nonflammable structural systems
like steel ad concrete due to the inherent fire risk of contemporary projection equipment. Dedicated movie houses
relied heavily on the expression of the primary facade while still having a rectangular footprint and contextually
appropriate block form. Stylisticallihe primary facade expressed the popular architecture of the time as well as
Nebraska specific vernacular adaptations. The interior employed similar motifs to those expressed on the facade
throughout though execution varied. Asoviescontinued to grow irpopularity, theaters became a more consistent and
reliable source of income. It was not uncommon for existing commercial block theaters to renovate or expand into the
territory originally designated for other commercial programs and functionally seraglasicated movie house.

Theaters that changed in this way should not be excluded from consideration for the National Register, as the act of
transitioning structures from multiuse to dedicated movie houses illustrates the cultural evolution of filmHem t

1920s to the 1970s and how theaters responded.

With dedicated movie housethe consideration of a movie goers experience extended to an entire fagmgosed

to a singular bay. Commonplate a dedicated movie house fagcade was the inclusion abderior lobbysituated

beneath the lage marqueehat served to entice pedestriangith posterspreviewing the current films’’ From there

the passerby was usually equidistant from either an exterior ticket booth or the primary doors of the theater. The
human scale of the exterior lobby allowed the elevated marguee to undergo drastic ch&tsggears became more
commonplacemarquees became much largenulti-dimensionaland the information they displayed was rendered at a
scale appropriate for an automdbitraveling upwards of 20 miles per haotitInternally,features such as a raked or
tiered floor, fixed seating, a projection booth and a light trap carry over from Commercial Block Theaters. Dedicated
Movie Theaters often alsimcorporated, acousticalonsiderations in the auditoriungnd small concession stanitsthe
lobby area?”®

277\/alentine 97.
278 pid.
2791pid., 105.
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TheFox Theate(CN09147;NR #04001086 1951) in Sidney is an example of a
vernacular adaptation of a twpart commercial block Designed by James E.
Strong, the desigmost notably features the utilization of Quonset hut for the
main auditorium. The Quonset was overstock from the construction of the
neighboring Lowry Army Air Force B&%aWhile the Fox Theater is stylistically
vernacular, the movie theater still incorgted important design features and
ideas of dedicated movie houses. The elevated marquee juts off the primary
frontage to be visible to automobile traffand creates an informal exterior
lobby beneath the overhand\ recessed entry flanked by an exterticket

booth helps to pull pedestrians off the street and into the theater.

5. Fox Theater.Nebraska State Historic
Preservation Office 2004.

TheGrand TheatefHL06145;NR #1000018001937) in Grand Island is an
example of a twepart commercial block theater converted to a dedicated
movie house®2 The Grand Theatavas designed by L.P. Larsen and illustrates
the Art Deco style. The original design featured commercial bays flanking the
G§KSFGSNDa QO%aieNhefcomdgrdiaNdays Wese sealed and
covered with stucco to expand the theater. Presently, blaaakgts and poster
casements with art deco detailing have replaced generic construction to
improve stylistic coherence. Geometric/mosaic tile applications, material
treatments that reinforce verticality, and pastel colors are all indicators of Art
Deco/Modene designTheModerne style introduced new materials to theater
design and emphasized the consideration of light in determining how a theater
would lookand what images it would evoke after the sun.§éfThe Grand
Theaterembodiesthis developmentin theater design, illustrating theiseof
fantasy and grandeur with an architectural typology.

6. Grand TheaterNebraska State
Historic Preservation Office, 2017.

280 ongstreth, 24.

281 Nebraska State Historic Preservation OffidistoricResources Inventory Form: CND®7, Fox Theater3.

282 ongstreth 53; Nebraska State Historic Preservation Offitistoric Resources Inventory Form: Hi1@6, Grand Theater, Grand
Island, Hall County, NE.

283 Nebraska State Historic Preservation Offidistoric Resources Inventory Form: HEDB®, Grand Theater

284Valentine, 97.
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Valley CinemdVY04002; 1947) in Ord is an example of a vernacular
adaptation of an Art Deco twpart commercial block theater converted to a
dedicated movighouse 28 The composition of the primary facade closely
resembles the vault style, with marquee and brick ornamentation creating
vertical emphasiat the central bay and theater entran& Originally, the
outermost bays had storefront glass with entrancesatditional
B businesse$®’ The outermost bays have comparatively subtle ornamentation,
I which served to differentiate the original theater entrance from the other
commercial tenants in the building. Over time the adjacent storefravese
integrated intothe theater 28 VValley Cinema has been renovated/restored
and now functions as a multipurpose entertainment venue under the name
G¢KS D2t RSY 1 dzal ®¢ adzOK 2F GKS NBy2
theater had undergone over time and restored the origiadldeco design
intention.

7. Valley Cinema.Nebraska State
Historic Preservation Office, 2019.

Significance

Dedicated movie houses are significant to the historic context outlined in Section E of this multiple property
documentation form under Criterion ik the areas of ENTERTAINMENT/RECREATION, SOCIAL HISTORY, and
COMMERCE. They reflect the evolution of popular entertainment and advances in technology. A dedicated movie hous
may also be significant under Criterion C for ARCHITECTURE as an example of an architectural style, a vernacular
adaptation of an architectural gke to a distinct property type, or as a design by a recognized architect.

Registration Requirements

To be eligible for listing in the National Register of Historic Places as a dedicated movie house, the building in question
must maintain qualities that fferentiate it from contemporary building types or other theater types. The theater

building should retairas much of the original primary facade desigm detailing as possible to render it a distinct style.
The primary facade should have details andaerall composition that alludes to the pedestrian scale as well as
vehicular scaleCommonly, ticket booths were located on the primary fagcade near the main theater entrance beneath
an elevated marquee. Detailing beneath the marquee was often human sddle,detailing in line with and above the
marquee was larger to be legible from a distance. The interior of the theater should have stylistic detailing that
O2NNBaLRyYyRa gAGK (y26y RSaiAady Y20SYSyia 288t G KS O2 dzl
ornamentation, theater innovations such #e inclusion of a formalized concession stand within the theater lobby

space and acoustical treatments in auditoriums are good demarcations of dedicated movie houses. The auditorium
should be preservednd have a raked or tiered floor with indication of fixed seats.

285 ongstreth, 24

286 |pid., 117.

27Calebt 2t t I NRT G+l ffS8 /AYySYlI wlyiadekir2y{ SRR 2804 (RRADERE&YX O
Board Ord, 20106.

288 |bid.
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The building should retain the features specific to theater design that render the dedicated movie house as a distinct
theater style. Both the interior and exterior of the building mustaiatintegrity of design, materials, and workmanship

as they pertain to the key elements of a dedicated movie house as described above. Integrity of design, material use,
FYR 62N] YIyaKALl I NB SaaSyuaalt G2 O2 Yivanfext@hdistdnd testainéns | G
G2 GKS GKSFISNNRa KAAG2NRO FdzyOiA2yd® t NBLISNIASA GKI G
the overall character of the building or if the renovation introduces stylistic elements contemporanébue time at
which the renovation occurred:heaters should beominated within the movie theater type in which they have the
highest integrityacross both the interior and exterigkey elements that indicate character specifically in dedicated
moviehouses include the auditoriunsgparatedobby, and primary facade. Critical examination should be applied more
stringently to defining elements to ensure they reflect historical and architectural significance. Since dedicated movie
houses were prone to revation over time, modifications that reflect the continued use and evolution of theaters

<'

~

F

should be considered historic if said modifications occurred within the period of significance and coincided with regular

theater use.
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V. MOVIE PALACES
Description

Movie palaces represent a trend in movie theater design from roughly 1910 through the lategitiBase

distinguished by their lavish, stylistic design on both the exterior and the int&fysical elements large and small

come together to create a whalic designThe movie palace is a unique building type strongly influenced by the design
elements of the Beaux Arts classicism, historic European opera houses, and European mé&it halexterior scale,
massing, andorms of the movie palace set it apt from pre-established theater typeget spokea similar language to

the existing office and banks present in ea@)" centuryurban area€® The movie palace illustrates the growth of
FAEYQa AYLERNIFYOS Ay ! YSNR Oeatr a®aizinipathlibcivic gh@RsodiakssttinlPdlages 2 -
are difficult to categorizevithin a singular aesthetic or stylistic rendition due to the adoption and interpretation of
varioustraditional andexotic revival based stylistic treatments. Movie pakere always designed by registered
architects and usually the work of a nationally recognized firm that specialized in the design and construction of new
larger theater palace® Large movie cporationssaw the opportunity to increase ticket sales anttact new business
through the construction of more fantastical and lavish buildimghe wake otheater entrepreneuf | Y dzSt w2 (i K
Regent Theaterdesigned byrchitect Thomas LanmA3? Architectural offices had the resources and knowledge required

to design the complex structures and formal design education required to detail lavish revival eléfhents.

a2@AS LIt OS RSaA3aly Oly 06S OflaaAFTASR Ayd2 G2 ONRBIR
LI £ I OS¢ NB Fiaddiin aihdyhek corlciintrateddusban environment. Downtown palaces were large multistory
buildings that incorporated spacious interiors, live entertainment, and-fas# films2°4 Downtown palaces included

dressing rooms, stylistic prosceniums, and orchestragbitarying degrees to accommodate the live musical or theatric
performancesThese features were present because #arliest palaceprecededi KS | RSy, & &8 F WwWdza & €
accompaniment, intermission acts, and full vaudedliengementsvere verymuch a part of the prograrf?®
GbSAIKO2NK22R LI fFOSae gSNBE aridSttAdsS G2 GKS 02y O0Sy il
downtown palaces, were much smaller in overall form but still employed heavy ornamentation associatadstyitktic
revival and premiered exclusively firstr secondrate films. While some neighborhood palaces incorporated formal

stages and proscenilgrgescaletheatric and musical performances were less common. Internally, patestewed

lavish treatmat on features angpacessuch adobbies,stairs balconies and the auditorium.

289 Sharp, 78, 74; Edwin Heathecot&inema BuilderéChichester, NY: Wilefcademy, 2001), 169.

20Vvalentine,34-35.

g GA2YFE wSIAAGSNI 2F 1 AaG2NRAO tfl O0Sazx 4l Aad2NRO ¢KSFGSNA
2921bid., 67; Valentine, 385.

28Valentine,38.

2%bid., 35-38.

2% bid., 34.
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The Riviera/Astro/Rose TheatdD009:012412;NR# 74001108; 1927) of
Omaha isapalace designed ithe Venetian/Moorish Revival styf& It fits

within the atmospheric abset of movie palace3he exterior is treated
thoroughly with intricate details, but special attention is paid to the primary
theater entrance. The entirety of thiaeaterform builds up and highlights the
entrancewith atower trimmed in stone and capjplewith a distinct cupula.
Flanking the primary tower is smaller vertical detailing that demastite
extents of the entrance lobby. The original design created a soft exterior lobby
that allowed patrons to purchase tickets from the corner and then pass

= through a colonnadento the internal lobby. The interior employs similarly

8. Riveria/Astro/Rose Theater. Nebrask: lavish ornamentations and motifs. This includes unigue sculptures, intricate
State Historical Society (NSHS H673.5  custom mosaic flooring, and Mediterranean style muf&ig.he auditorium
1977y 1977. could house 2,776 attendants ahce and included a full stage with an
orchestra pit, dressing rooms, and an ornate proscenitineauditorium ceiling was outfitted with electric light stars
and clouds enhancing the palace narrative of an escape from the mundane.

City National Bank Biding and Creighton Orpheum Theat@@0090123024;
NR#73001061; 1927) of Omahadsinique instance of a movie palace in that
it is composed of two distinct masses. The mass associated with the City
National Bank Building follows the standard tower tiggy. The mass
associated with the Creighton Orpheum Theater follows a trae
commercial block building structure with the lower blocks detailed in
vernacular Beaux Arts style, and the top block in a Venetian Revivat®tyle.
Mixing office buildings wit movie palaces was actually a common practice
through the mid to late 1920s. THimancial burden of constructing a new
office building was greatly relieved by the lucrative income provided by the

9. City National Bank Building and

Creighton Orpheum Theater. . . . .
Nebraska State Historical Society, palace?*® The exterior of the building has been alterednsigantly since the

Date Unknown. h NLJK S dzY Q dopeRinglinyl 8 7°NiBe exterior, at the ground level,
features little ornamentation and embellishment, consistent with Beaux Arts
rusticated masonry®* Upon opening, the Orpheutmad multiple retail bays along Harneyr&t. Some of those bays are
visible today; others have been alterediofilled with masonry. The theater entrance is demarcated by a shift in vertical

260 AA0G2NE 2F GKS w2aSzé¢ w2hit/vwwitdbsethGatborglatd@BisioyS R Wdzf & HI HAH.
297 |bid.

2% Blumenson, 667.

29 Valentine,35.

300 Modes and Manners Magazine (Februdtarch 1927), Accessed fronNebraska Statélistoric Preservation Offic&ite file for
D009:0123024, Orpheum Theater, Omaha, Douglas County, NE.

301 Blumenson, 6&7.
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parapet height and a subtle stone pediment. Historically, the top block with Venetian detailing wees faffset from

Harney reinforcing the human scale of the first and second levels. Upon entering the Orpheum, the human scale
GFryArakKSad ¢KS hNLIKSdzyQa DNI YR [ 20 évaultel éeilings detailddonithSrercs A 3 |
Renaissancelements®®? The auditorium includes a large raked floor with orchestra pit, floating box seats, and a large
projecting mezzanine. The auditorium hamtal of 2,650 seats excluding orchestra pit capaéityithin the

auditorium there is much ornate detail, but perhaps the most extravagant is the sloping vaulted cedigcand

central light coveandthree ornate chandeliers.

Significance

Movie palaces are significant to the historic content outlined in Section E of this multiple property documefaation
under Criterion An the areas of ENTERTAINMENT/RECREATION, SOCIAL HISTORY, PERFORMING ARTS, and CO
They represent a distinct periahd typewithin the evolution of popular entertainment and culture. Movie palaces are
also eligible under Cation C for the area of ARCHITECTURE for their architectural dedignas a design by a

recognized architect.

Registration Requirements

To be eligible for listing in the National Register of Historic Places, the characteristics and qualities dalsoxibedust
remain sufficiently intact and retain a sufficient quality of integrity to support the significance of the building to the
historic context. While movie palaces share the essential form and configuration of spaces, the movie palace is
distinguished from the dedicated movie houssnd commercial block theatday itshigh stylearchitecture, large size,

and inherent stylistic embellishments across multiple scales of design. The interior and exterior design, materials, and
workmanship convey the degi theme, historic appearance, and function of the movie palace. Integrity of these
features is critical to maintaining the historic feeling and associations of the resource. Extra consideration should be
given when determining the historic integrity ofellpalace type. While renovations are inevitable for theater
constructedwithin this time frame, the building must retaitg some extent, the historic décor that distinguished the
palace at the time of construction from the dedicated movie house. Exisligedr should besufficientto provide a
narrative of extravagance and fantasy paramount to categorization as a paladeakegs where lavish ornament is
foundwould be overall building exterior, interior lobby and balconag]the stage. Other histac elements that
communicate the historic function of the movie palace will include the marquee, or other exterior signage, and the
arrangement of the lobby, lounge areas, and staircases.

302 h NLIK SdzY ¢ KSI S NI Onmahil BerSrdavigits Sodieadteaded Jhlg 2020,
https://opa.org/our-venues/orpheum

303 Conmerative Magazine Celebrating Grand Reopening of the Orpheum Theater, 1972, accesdedlfraska State Historic
Preservation OfficeSite File for DOG9123024.
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V. DRIVENS
Description

Driveln theaters refer to a type of outdadheater thatutilize personal automobiles as seating for collective film
watching.The first patented drivén opened in 1933 but had issues surrounding viewing quality, poor sound projection,
and other environmental concerns. These obstacles, couplddanielatively high admission price and lack of feature
film presentations, stunted the early success of diivéheaters3*Technological and aesthetidances during the
1930saddressedssuesandsaw the introduction of more formalized organizatiosgistems including bumper

frameworks to designate spots, permanent pole mounted speakers between parking spots, and improved layouts to
increase the viewing quality for cars in peripheral parking spots. In the early 1940s the introductiaaoéirdio 6r

drive-in theaters effectively resolved the issue of thermal control and made -invenore bearablé®

PostWorld War Il, driven theaters reached the pinnacle of popularioy a growing suburban populatiolVith the
increase of television ownershigi@ss the United States, Americans were looking for new ways to experience the
movies.The relative ease and comfort associated with the diiyealongside the shift to an automobile centric culture
and widespread suburbanization, created a successfaldita that played off of growing contemporary cultural
movements3% Asdrive-ins became more successful the theatarsorporated amenities likeconcession stands that
served full meals, playgrounds for children, and ushers on bicycleprintied such setices as topping offutomobile
oilorcheckingaOl N & ( A MdRinglitpdSsibie ftaNLe entire family to stay occupsed fulfilledat the movies.

The defining elements comprising a drivetheater at the peak of their popularity include am@pendent ticket booth
that controlled vehicle flow onto the site, a projection screen tower typically built of wood with the actual screen
constructed from fabric backed with metal lathe and plaster, and auxiliary buildings that housed restrooms and the
concession booth. The outdoor auditorium could vary greatly by design, but typically included texnaicesmperdor

car parking parallel to the movie screen and ramps that served the terraces running perpendicular to the screen.

304Kerry SergraveDriveln Theaters: A History From Their Inception in X988erson, NQvicFarland, 2013)7-9.
305 |bid., preface
306 |pid., preface.
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Panhandle Drivdn (KM0G099; 1954) in Kimball, is an example of a western
Nebraska vernacular drivie movie theater. The site is made up of a graded
outdoor auditorium, projection house, projection screen, and ticket booth. All
elements of the site are still existent bnave undergone varying amounts of
deterioration since theater closure circa 1980The projection tower is a near
A-frame style structure with exposed metal channel constructidounted

near the top of Aprofile facing the auditorium is a large panellixgf wood
construction from whictthe viewing screen would have been attach&dom

the screen, the auditorium radiates outwards in successive arcs increasing in
size the further back from the screen. At opening the theater had a capacity for
roughly 250cars®%®

10. Panhande Drivln. Gogle Earth,
2015.

TKStarlite Driveln (1952) in Neligh, Nebraskatke onlydrive-in theater still
operating from within themid-century heyday of this theater exhibition
type.3*® The theater is comprised afgraded outdoor auditorium, projection
booth, projecton tower, and a concession stand. The built elements of the site
havea mid-century modern eclectic styling. From the road, there is a small
marquee that includes the theater name and the films showing. The projection
tower is a near Arame shape structie with exposed metal rod construction.
The projection screen is mounted to the tower with metal channels. The
auditorium aisles radiate outward in successive arcs. Within the aisles are
independent driveup speakers for broadcasting film audaremnantefore

the technologyexistedto tune in with car radio. The concession stand has a

11. TK -Starlite Drive-In. Google Earth,  low sloping roof with a large overhang on one side and horizontally oriented
2016. windows.

Significance

Drivein theaters are significant to the historic context outlined int®ecE of this multiple property documentation
form under Criterion An the areas of ENTERTAINMENT/RECREATION, SOCIAL HISTORY, and COMMERCE. They re
the evolution of popular entertainment and advances in technology. A dniveay also be significaninder Criterion C

307 A L. \AzquezHernandezPanhandle Drivén, accessed May 19, 2020, cinematreasures.org

308 Motion Picture Herald & ! 62dzi t S2LJX S 2F GKS ¢KSFGINBY ¢KS 3% t I yKI yRf
2020, https://archive.org/

309 Erin BellpgNeligh Driveln Up For SaléNorfolk Daily NewsMay 4, 2018.
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Section F

for ARCHITECTURE as an example of an architectural style, a vernacular adaptation of an architectural style to a distil
property type, or as a design by a recognized architect.

Registration Requirements

To be eligible for listing in éhNational Register of Historic Places as a dritheater, the characteristics and qualities

that comprise a drivén must remain sufficiently intact and retain a sufficient quality of integrity to support the
significance of the site and built elemerisrelation to the historic context outlinedVhile the ability to determine
architectural significance of a dritne is dependent primarily upon the built elements and their arrangement within a

site, it was commonplace for drixias to adopt amid-century vernacular aestheticlThemid-centuryvernacular

aesthetic was not restricted to drivia theaters, the style was widespread across many building types and building uses.
The midcentury vernacular aesthetic included an emphasized horizontality inibg#idlarge scale graphic signage, and

a commonplace materigdalletfor commercial structuresThe theater siteand the layout of componentshould display,

with clarity, the organization of the drivia at the time of its operation. The parking lot, aivé-in auditorium, should

retain features thareflect its original use, such #e grading or tiering of the earthndorganized drive aisles for
circulation. The projection screen tower should be intact and retain soierial integrity. Auxiliary buidings, such as

I GAO1SlG 06220GK 2N O2yO0S&aarzy &aidl yRI @ N&uxiliarybuidibgS shoald A 2
be present on site to help create a more cohesive understanding of the site. The specific function of theseshsilding
flexible, though it is preferred they had an active contribution to theater operation. Since-idriheaters did not have

what could be thought of as a built shared interior space, it is important that auxiliary buildingsmettérial integrity

on the exterior.Framing and marking the landscape to make this use more obvious, the structures of thnBrive

created theback drops for social interaction within the driirevenue.

The site should retain the features specific to diingheater desig that render the site as such. Since dsingheaters
are not singular buildings, but a collection of buildings among a site with limited function, consideration of thim drive
aAiSQa AYyUSIAINRGE & Kapddrfagng &F e dite artbieRistoricalgénizatian bfielEmentid &
Renovations or replacements of independent buildings within theasiteacceptablaf they do not alter or create a new
organization of elements in relationship to the site. The diivepitomizes avery spedic episode in both American
history and theater history, such that despite building renovation or replacement, renovatedidrilreaters still evoke
the historic context outlined in this section.
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VI. EARLY MULTIPLEX THEATERS
Description

An early muliplex theater describes a single theater building that housed more than one within a singular building
footprint. Architecturally, the multiplex theater is fundamentally different than its predecessors in that its form,
ornamentation, and aspirations ar@tderived from an architectural background. This is a result of various underlying
forces in the film industry in the 1960s as well as larger cultural evolutitarsy multiplexes illustrate the shift of

theater design from considering the experiencegofng to the movies to maximizing the experience of being at the
movies, and a change from promoting n®goingto more strictly considering profit margins for theatefgiditionally,
multiplex theaters materialize the change that had takercplan how adiencemembers relate to one another and

how they relate to the movie itself. The dynamic had shifted from a shared social experience amongst viewers to an
experiencebetween a singular viewer and the story on scrddiest multiplex theaters are indistingshable from one
another and do not prioritize architectural expressidvith early multiplexes, a design formula was achieved
characterized by shared service spaces smdll auditoriums lacking ornamentation and exc&ssly multiplexes had
cheap plagt seats, concreter carpetedfloors, and auditoriumséolding aroundL00 people’ Eliminated in this type of
theater were any semblance of stages or prosceniuMsile the design and experience of watching movies in the
theater became comparativelpinimdistic, attention given to design and function of lobby and concessions spaces was
inversely heightened. Lobby design changed fundamentally from a place that promoted lingering and marvel, into a
marketing strategy with an emphasis on quick turnover. Tdreession stand was given a primary location, though
typically not central, to allow for an effective assembly line style of service that did not crowd the lobby or block
auditoriums.

There are three general types of multiplex theater. First are theatensteucted with the design incorporating multiple
auditoriums and screens classified within this document as a Type One muitiple first multiplex theater matching
this description can be attributed to AMC theaters as early as 1962 with the operanigvofscreen house, and later a
sixscreen house in 19692 Type Two multiplex theaters were originally designed to have a single auditorium, but
through substantial new construction added one or more auditoriums, bringing total screen count above teo. Typ
Three multiplex theaters originally had a single auditorium that was later subdivided into, typically, two smaller
auditoriums.Type Three multiplexes are much more common in smaller towns across Nebraska with independently
owned theaters.

310 ChristoferMeissner Six Screens for Suburbia: The Rise of the Multiplex Movie Theatre in Kansas City and the

Transformation of American FilExhibition, 1963980(Lawrence: Department of Theatre and Film, University of

Kansas, 20043, 14.

Me RS GSNY GG8LIS 2yS Ydzf GALX SE¢ A& dzaSR Ay GKAA R20dzyYSyd 2
multiple auditoriums and@eens from theaters renovated to have more than one screen or auditorium. This system of designation
is not standard.

312valentine,182
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Six West eater (1969; norextant) was alype One multiplex theater
O2yaidNHzOGSR Fa | LINI 2F hYlIKIFIQa 28§,
implies, Six West was a sigreen theater. Including the auditorium count
within the title of the theater was a commonplacenvention during the
introduction of multiplexes. When Six West was opened in 1969, it was the
first theater in the United States to have six scre&d€haracteristic of

theaters constructed at this time; Six West employed a quantity over quality
mentality. Auditoriums were laid out so that every two screens shared a single
projection booth. Six West Theater no longer exists.

9. Six West Theater. InteArir lobby,

ticket booth, and access to auditoriums
Cinematreasures.org date unknown.

Indian Hills Cinem#1962; norextant) of Omaha, is aniqgueexample of a

Type Two multiplex. The original design had a singlelitorium to exclusively
show Cinerama!* Cinerama required simultaneous projection between
independent projectors and a separate system to coordinate audio. The design
of Indian Hills theater emphasized the special projection technique by
designing a drunshaped auditorium. The first additional auditorium was built

in 19773 Two additional auditoriums followed in the coming decade. What
makes the treatment of Indian Hills atypical, was that the additional
auditoriums did not overshadow the original buildidesign and incorporated
materials from the existing to help meld the old with the new.

13.Indian Hills Cinema. The exterior
and interior of the auditorium designed
to show Cinerama format films.
Cinematreasures.org date unknown.

313Boxoffice Magazingy 2 2 NI RQ#& KSA NINE { RELX SE hLISya Ay hYlKF |-lydedéssed ! w/
July 2, 2020, http://www?2.boxoffice.com/the_vault

34Bruce Crawford,  NNEB YI NAGSyas FyR {(0S@Sy 51 86Sas aLYyRAIY 1 Affa ¢K
cinematreasures.org
3151bid.
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RivoliTheatre3 (AD040057, 1927) of Hastingsis an example of &pe
Threemultiplex. The Rivoli opened as a part of the Alexander Hotel

Complex, which wadirectly adjacent to the theatet'® The Rivoli and

Alexander Hotel were similar in massing and ornamentation, distinguishable
FNRBY GKS A0GNBSG 2yte o0& (GKS wA@2f A
theaters of its day, outfitted with a stage and orsiie pit for live

performances in addition to movié$’ The Rivoli operated continuously up
dzy G Af GKS mMopynQa 6KSy GKS GKSI G§SNI (
= Alexander Hotel was demolished in order to reopen the Rivoli as the Rivoli
ik | 3, a threescreen nultiplex theater with the two new auditoriums built

where the hotel once stooét® Today, the Rivoli 3 still retains much of the
original exterior detailing from 1927, and the new addition attempts to

build off that language. The Rivoli 3 illustratesaansformation seen in
manysmalltown theaters across Nebraska and chronicles the shift in public
demand for cheaper tickets and greater variety at the box office.

14.Rivoli 3 Theatre. Nebraska State
Historical Society, 1998.

Significance

Multiplex theaters are significant to the historic context outlined in sectiofi this multiple property documentation

form underQriterion Ain the areas of ENTERTAINMENT/RECREATION and SOCIAL HISTORY. They reflect the evolut
popular entertainment and advances in technology. A multiplex may also be significant under Criterion C
ARCHITECTURE as an example of an architectural style, a vernacular adaptation of an architectural style to a distinct
property type, or as a design by a recognized architéct.

Registration Requirements

To be eligible for listing in the National Regif Historic Places as an early multiplex theater, the building in question
must maintain qualities that differentiate it from contemporary building types or other theater types. Since multiplex
theaters are fundamentally different in their architectliexpression than previous theater types, there are less criteria
to govern eligibility for registration from a strictly architectural standpoint. The theater must contain at least two
auditoriums and at least two screens. While there is n@ffudn audibrium count;early multiplex theaters within the
period of significance generally did not exceed 10 screéBms.auditoriums should have a comparatively small footprint
to previous theater types. The materiaéa multiplexshouldbe economicaleasy to naintain, andprovide acoustic
control. Materials that fit these criteria often proved to be the least expensive both initially and overtime, as materials
that could no longer be maintained were easily replaced or covédedamentationand stylistic expresons throughout

816 Adams County Historical Sociefdams County Nebraskasitbrical societyaccessed August 31, 2020, adamshistory.org

817 |bid.

3181hid.

W GA2YyFE wSIAAGSNI 2F 1 AaG2NRAO tfl O0Sax alAad2NRO ¢KSFGSNE
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the auditoriums should bsparse ithey exist at all. The concession stand and lobby should have ample space with the
predominant ornamentation or architectural expression of the thea#dating tothe concession stand. The
ornamentationand architectural features surrounding the concession stand should retain a degree of integrity that
illustrates the importance of the concession stand to the multiplex theater model.

The building should retain the features specific to theater designriévader the multiplex as a distinct theater style.

Both the interior and exterior of the building must retain integrity of design and materials as they pertain to the key
elements of a multiplex house as described above. Integrity of design, materianagse/orkmanship are essential to
O2YYdzyAOFGS + GKSFGSNDA Faaz20Ar A2y gAGKAY GKS KAal2l
Properties that have been renovated are acceptable if the renovation does not alter the overall ehafatie building

or if the renovation introduces stylistic elements contemporaneous with the time at which the renovation occurred.
Changes to carpet, acoustic panels, and acoustic ceilings are acceptable as long as they are in keeping with the overa
character of the spaceSince smaller multiplex theaters were generally rendered obsolete with the introduction of more
contemporary 1@o 20 auditorium multiplexes, manyere closed or converted to serve another purpoSéince early
multiplex theaters didhot have high architectural or aesthetic aspirations it may still be possible to nominate a
renovated multiplex theater if it retains a similar hierarchy and sequence of spacentral lobby, branching hallways

or corridors used for circulation, and tict auditoriumscg as wells as period appropriate materials and finishes.
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Geographical Data

This Multiple Property Documentation Form applies to the entire state of Nebraska as defined by its boundaries at the
time of acceptance by the National Park Service.
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Summary of Identification and Evaluation Methods

¢KS adz GALX S t NBLISNIie 520dzYSyidlFdAz2y F2N¥Y 27F pog@k S (K
the Nebraska Historic Buildings Survey (NeHBS). The ongoing NeHBS begannd 9@ 4auntyby-county survey

effort that includes the documentation of over 85,000 properties that reflect the rich architectural and hiséoiiage

of NebraskaThe survey is conducted by researchers who drive every rural and urban road in aamdinégord each
property that meets certaimistoricrequirements in the Nebraska Historic Buildings Survey Manual (May 14, 2010)
largely based on the Register of Historic Places (NRHP) criteria. Surveyed properties include standing structures
throughout the state that appeared to bat least fifty years old and retain a sufficient degree of architectural integrity,
including those properties that are potentially eligible for the NRHP. Survey data was provided by History Nebraska ant
analyzed to detect treds within variables including, but not limited to, construction date, architectural style, building
materials, construction methods, or an association with a historical context in the areas of entertainment/recreation,
performing arts, social history, oommerce. This analysis was used in conjunction with archival research to identify and
develop o associated historic context®evelopment of Movie Theaters in Nebraska, c. 18969;and Evolution of

Movie Theater Design, c. 1900970s. Both contexts ardetailed in Section E of this document. Resources were obtained
from multiple sources including, but not limited to, History Nebraska references resources, scholarly publications, and
newspaper publications. The Multiple Property Documentation also diaf@smation from NRHP nominations

completed for various movie theaters throughout the state. The end date selected for this Multiple Property Document
is left intentionally flexible. Many of the existing surveys were conducted during the 1980s througarthd 99@ and
consequently do not include sufficient information to adequately address trends in theater design post 1950. While
theater construction in Nebraska continued beyond the 1970s, the successive time periods require further examination
to fully document social and architectural trends in theater desigre identification and evaluation of resources and
information is therefore subject to limitatioffor exampled@a G KS GAYS 2 F { KAGelierR@hadzy Sy i Q
historically there werethnic theaters across Omaha and possibly other Nebraska cities. Further specific research is
needed to determine a social context or architectural trends particular to ethnic theaters in Nebraska.
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